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\+ NOW READY. ROYAL 24mo. BOURGEOIS 
; 


ANTIQUE TYPE. 
PRICE ONE SHILLING, CLOTA. 


HE HYMNARY, 


ie A BOOK OF CHURCH SONG. 
ms EDITED BY THE 


Rev. William Cooke, 


HON. CANON OF CHESTER, 
AND THE 


Reo. Renjumin Webb, 


Ee VICAR OF S. ANDREW'S, WELLS STREET. 


_— 










‘Tae Hymnary contains 630 Hymns, of which a large 
tumber are entirely new; many being translations from 
thé Latin, Greek, and German, done specially for it. 
_ Several editions of “ The Hymnary” in various sizes; 
_ t@ correspond with the Prayer Book, are in preparation, 
and will be issued at the lowest possible prices. 

London: Novello, Ewer and Co., 1, Berners Street (W.) 

: and 85, Poultry (E.C.). 





Preparing for Publication, and will be ready early in 1872. 


THE HYMNARY, 


_ A BOOK OF CHURCH SONG. 


With Accompanying Tunes. 


Hr. Joseph Parnby. 


Turs Edition will contain a few of the most favourite 
of the 17th century Tunes, and almost all the best pro- 
ductions of the present century, supplemented by a large 
tumber of Tunes written expressly for this work by the 
following Composers :— 

. ... M. CHARLES GOUNOD. 
‘Sit W. STERNDALE BENNETT. 
PowMr. JOHN GOSS. 
/ )) Mr. JAMES TURLE. 
» Mr. G. A: MACFARREN. 
~~) Mr. E. J. HOPKINS. 
Dr. E.G. MONK. 
Dr. JOHN STAINER. 
Dr. PHILIP ARMES. 








The Rev. Sir F. OUSELEY, Bart. 

SIR JULIUS BENEDICT. 

Mr. A. S. SULLIVAN. 

Mr. HENRY SMART. 
Dr. STEGGALL. 

Mr. E. H. THORNE. 
Dr. GARRETT. 

i Dr. GAUNTLETT. 
yee Mr. BERTHOLD TOURS. 
Mr. J. BAPTISTE CALKIN. Mr. JOSEPH BARNBY and 

DR. HS. OAKELEY. DR. WESLEY. 

‘An Edition consisting of the Tunes alone (without the 
Hymns) will also be published, so as to form a Supplemental 
Tune Book, which may be used with any other Hymnal, 
and which will form in itself the most perfect collection 
rf contemporary contributions to the Hymn music of our 

y. 






London: Novello, Ewer and Co., 1, Berners Street (W.), 
and 35, Poultry (E.C.) New York: 751, Broadway. 









EXETER HALL. 
Che Oratorio Concerts. 


FOURTH SEASON, 1871-2. 





THE SECOND SUBSCRIPTION CONCERT 
WEDNESDAY, DECEMBER 6, 1871, 


MENDELSSOHN’S “ELIJAH.” 


MADAME CORA DE WILHORST, 
MISS KATHARINE POYNTZ, 
MISS JULIA ELTON, 

MISS MARION SEVERN, 
MR. SIMS REEVES, 
MR. RAYNHAM, 

MR. STEDMAN, 

MR. HOLLAND, 

MR. THURLEY BEALE, 
HERR STOCKHAUSEN. 


ConDucTor - « - MR. BARNBY. 


EXETER HALL. 


Che Oratorio Concerts. 


FOURTH SEASON 1871-2. 
THE THIRD SUBSCRIPTION CONCERT 
on 
WEDNESDAY DECEMBER 20, 1871. 


HANDEL’S “MESSIAH.” 


MADAME LEMMENS-SHERRINGTON , 
MADAME LAURA BAXTER, 
MR. SIMS REEVES, 
HERR STOCKHAUSEN, 


Band and Chorus of 500 Performers. 
ConpucToR - - - MR. BARNBY. 








Doors open at Seven; to commence at Eight o'clock. 
Stalls, 10s. 6d.; Area and West Gallery (reserved & numbered) 5s, ; 
Gallery 3s.; Area, 2s.; Admission, One Shilling. , 


TO THE MUSICAL PUBLIC IN THE UNITED STATES OF 
AMERICA. 


ESSRS. NOVELLO, EWER AND CO, beg to 
inform the public of the United States of America that they 
have just opened a Music Store at 


751, BROADWAY, 
NEW YORK. 


where a large stock of every musical publication in their extensive 
and varied catalogue will be constantly kept. The rapid growth of 
musical taste in America, and the increasing desire for procuring 
the standard works at a moderate price, induce Messrs. Novello to 
believe that, although the music published by them in London could 
always be procured through a recognised agent in New York, the 
time has arrived when it is absolutely necessary to have an 
Establishment of their own in the City, conducted by those experi- 
enced in the London business, so that the supply of the whole of 
their works may always keep pace with the demand. Catalogues, 
with the prices rendered into American currency, will be shortly 
published, and may be had gratis on application. 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late REEvEs (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 


MIsS SOPHIE FREEMAN (Soprano), 


For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 


MISS RACHEL FARRAR (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &. 
75, Stamford-crescent, Ashton-under-Lyne, 


MISS CLELLAND (Soprano). 

Sings at Manchester, Dec. 1: Hebdonbridge, 6th; Levenshulme, 
9th; Stockport, 13th; Birkenhead (‘* Messiah”), 15th; Manches- 
ter, 18th; Pendlebury (‘‘ Messiah”), 23rd; Preston (‘‘ Messiah”), 
26th; Greenock (Scotland), Jan. 1st. Engagements en route. 

Miss CLELLAND’s THIRD APPEARANCE IN ORATORIO AT HULL. 

(‘‘Samson,”) Nov. 3rd. 

“There was a perfect furore after the first verse of ‘‘ Let the 
bright seraphim,” Miss Clelland singing splendidly, panied 
by Mr. A. Robinson on the trumpet, in his best style; the applause 
was so loud and persistent for an encore, that the conductor re- 
minded the audience that the second part of the air had yet to be 
sung.” —Hull News, Nov. 4, 1871. 

For last season’s critiques, terms, and lessons, address Newton 
Heath, Manchester. 


MISS ELLEN GLANVILLE (Soprano). 


For Concerts, &c., 2, Percy-ter., Ladbroke Grove-rd., Notting-hi!] W 


























MR. THORNTON WOOD (Bass). 
For Oratorios, Concerts, &c. 
2, Hallfield-place, Bradford, Yorkshire. 
MR. ROBERT MILLS (Bass). 

For Oratorios and Miscellaneous Concerts. 

Address Cathedral, Wells. 
MR. R. HILTON (Bass) 
(Vicar Choral, Westminster Abbey). For Oratorios and Concerts, 

10, Oxford-terrace, Clapham-road, S.W. 

C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. ORLANDO CHRISTIAN (Basso). 
ForOratorios and Concerts, address 18, Adelaide-square, Windsor, 
MR. R. DE LAOY (Bass) 

(St. Paul’s Cathedral). For Oratorios and Concerts. 
Holland Cottage, Millbrook-road, Brixton, S.W. 

MR. HENRY WATSON, 

Solo Pianist and Accompanist. (Member of the Manchester Vocal 
Society.) For Concerts, &c., address 25, Market-pl., Manchester. 
MR. J. LOCKE GRAY, 

Professor of the Organ, Pianoforte, Singing, and Harmony, gives 
lessons, and is open to engagements. 

Address 3, Camps-hill-terrace, Lewisham, S.E. 

MR. J. TILLEARD, 

Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E, 
Lessons in Singing and Composition. 

MRK. J. ‘TAYLOR (Solo Trumpet). 

Address 17, Southville, Wandsworth-road, London. 
Queen’s-street, Hill-top. West Bromwich. 
MK. ALEX. $8. COOPER 


Begs to announce his removal to 2, Alfred-place, Brompton, S.W. 



































MISS EMILY DONES (Oontralto). 
For Oratorios, Concerts, &c. 
Address 220, Wandsworth-road. S.W. 


MISS RUTH HARLOW (Coutralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs» Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 
MISS FLORENCE ASHTON (Contralto), 
For Concerts, Oratorios, Soirées, Dinners, &c. 
4, Percy-terrace, Ladbroke-grove-road, Notting-hill, W- 
MISS HEYWOOD, (Contralto). 
For Concerts, Oratorios. Critiques and terms, 
Address Blenheim-terrace, Old Trafford, Manchester. 
MR. N. DUMVILLE (Principal Tenor). 

For Oratorios and Concerts, address Cathedral, Manchester. 
MR. CHARLES HEYWOOD (Tenor) 
(Foundling Hospital). 

Address 30, Denmark-street, Camberwell, 8.E. 

MR. STEDMAN (Tenor). 

Address 1, Berners-street, W. 

MR. GREENHILL (Tenor.) 

For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
JAMES BARNBY (Tenor). 

For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 

W. M. DYSON (Tenor). 

For Oratorios or Concerts. Address Cathedral Choir, Worcester. 





























MR. HENRY LISTER, 


Has removed from 55, Halton-road, to 2, Canonbury-park, South, 
Islington, N. 
IT. KR. WLLLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and ig. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 

1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 

Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 

Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED in the best style, and on moderate terms, a state- 

ment of which sent on application by B. Williams, 19, Paternoster- 
row. 

















RUSSELL’S MUSIOAL INSTRUMENTS. g 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every coon 


the most brilliant-toned, best modelled, most perfect intonation, 
the ch st in the world, to be had of J. Moore, 40, Buxton-road, 








MR. H. T. BYWATER (Tenor) 


Is open to Engagements for Oratorios and Concerts. 
40, Darlington-street, Wolverhampton. 


MR. EDWARD MILES (Tenor). 
For Oratorios, Concerts, &c. 
Address 27, Nettleton-road, New Cross, S.E. 


MR. ALBERT JAMES (Tenor), 
Address Tenby-villa, Horton-road, Dalston, E. 


MR. ALFRED KENNINGHAM (Tenor), 
8. Andrew’s, Wells-street. For Oratorios, Concerts, &c., address 
8, Alfred-place, Bedford-square, W. 


MR. CARLOS LOVATT, Vocalist (Baritone). 
For Oratorios, &c., address The Cathedral, Manchest 














Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
st-free. Music to suit any kind of band Patronised by Her 
a pod Army, Navy, Rifle pone’ gl also the principal professional 
and amateur bands in the Uni Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


foo ed Best Quality only, full compass, 

£4 15s.; 3 stops, £5 12s,; 5 stops, £6 12s. ; 7 stops, £6 15s.; 
8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c. Warranted and packed 
free. Price lists of all kinds of Musical Instruments post-free. 
B. W. Edward Trost, Great Eastern Musical Instrument Ware- 
house, 268, Whitechapel-road, London. 


IOLIN STRINGS, Just imported, Warranted to 
stand at Concert Pitch. 5 Firsts, also 4 Acribelle, or 2 Roman, 


sent free for 13 stamps. Dean’s Musical Instrument Warehouse, 
77, City-road, London. Price lists sent free. 














G. S. SMITH (Basso). 





CCURATE METRONOMHS, 1s.,, post free. 
Twelve Glees (Battye), 80 pp., folio, 10s. 6d. Singing Class 





For Concerts, &c., address 8S. Andrew's Church, Wells-street, W. 





Tutor, 6th ed., 6d. each, D. Scholefield, Trinity-street, Huddersfield. 
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Len METAL PIPES ; best quality ; zinc front 


pipes ; voicing and tuning. 8. Fowler, 127, Pentonville-rd., N. 


N ORGANIST desires 2 RE-ENGAGEMENT 


in or near London. Terms moderate. Good references and 


+3 





AIRY BELLS.—These delightful instruments 

are the last novelty. They charm everybody, and any person 

can play them. No penny reading, Christmas, or wedding party 

should be without one. Price 10s. 6d. and 12s. 6d. each.—R. Cook 
and Co., Musical Instrument Warehouse,133, Fenchurch-street. 


street, W. 
RGANIST.—WANTED, by a Young Man, a 


situation as ASSISTANT, or otherwise, in or near London. 
F., 1, Gt. George-street, 8.W. 


Address H. E., Messrs Novello and Co., 1, Berners- 








M\HE improved SHORT IRON GRAND PIANO. 

FORTE,’ manaofactured by Ernst Kaps, of Dresden. These 
wonderful little instruments are now supplied by C. E. Flavell, 
26, North Audley-street, Grosvenor-square, six doors from Oxford- 
street. Sole importer, C. Russell, Birmingham. 


RGAN FACTORY, 141, Stanhope-street, Hamp- 
stead-road.—T. Norton supplies the Trade and Amateurs with 
Organ Fittings, Pipes (wood and metal), Reeds, &c. Estimates for 
Enlarging and Repairs. German Pedals fixed to Pianofortes, Har- 
moniums, &c. Organs for practice. 


and W. SNELL’S IMPROVED HARMO- 
¢ NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pr d i 











y the prof and public the best and 
cheapest manufactured. Full descriptive price lists (including their 
new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 
MPORTANT to BANDMASTERS, MUSICIANS 
and BANDS now forming.—The best and cheapest house in the 
trade for genuine Military Musical Instruments of Curtois model 
and equal to genuine, are based on the soundest laws of acoustics 
and are stayed in the best possible manner; a special warranty 
given; prices and patterns post free. Address, Thomas Campton, 
Musical Instrument Maker, Burbage, Leicestershire. 


RGAN.—To be SOLD, cheap, TWO very fine 

Second-hand ORGANS, CC, with two sets of keys, 24 octaves 

of pedals, CCC to E, 16 and 19 stops. J. Whittaker, Organ Builder, 
22, Church-street, Ashton-under-Lyne. 


N ORGAN for SALE, nearly new. Suitable 
fora small place of worship; a bargain. Apply Mr. J. 
Pickering, 18, Mowbray-street, Sheffield. 


INGER ORGAN, containing open diapason, 
Lieblich treble, ditto bass, clarionet, flute, dulciara, and octave 
coupler; 23 octaves, German pedals, two composition ditto in 
general swell—85 guineas. ALso one in handsome carved oak case, 
containing clarabel, stop diapason bass, and flute CC to F, 30 
guineas. A fine OrncaAN Harmonium, 2 manuals, 16 stops, 23 
octaves, German fpedals, 70 guineas. A PiccoLo PIANOFORTE, fine 
tone, with 24.octaves, German pedals, 35 guineas, at W. Sprague’s, 
7, Finsbury Pavement, London, E.C. 


SPRAGUE’S 7 Octave Pianofortes from 21 
e Guineas. Harmoniums from 6 Guineas. Warranted. 
Warerooms, 7, Finsbury Pavement, London, E.C. 


oN for SALE (New).—A fine-toned, power- 
ful Instrument; two manuals, CC swell, and pedal organ; 
20 stops. Apply to Mr. Bennett, 88, Morton-road, Islington, N. 




















O ORGANISTS and CHOIRMASTEKS.—A 
Gentleman, possessing a natural ALTO Voice, is open for an - 
ENGAGEMENT at a Church; has been accustomed to fall 
Choral Service. Address Mr. Scott, 49, Tenison-street, York-road, 
Lambeth. 


HOIRMASTER.—Will any Gentleman, from 
love of the Church’s work, give his services? West end of 
London; surpliced choir; Helmore; Hymns Ancient and Modern; 
frequent celebrations.—Also WANTED, two BOYS; some musical 
knowledge. £5, and good education, including French and Latin, 
will be given, Address Precentor, care of M. B. Lucas, Esq., 
7, Staple-inn, W.C. 


apnea an ENGAGEMENT as ORGANIST 
* and CHOIRMASTER, where there is a good organ, and 
a fair opening for teaching, by a Gentleman of considerable 
experience. Highest testimonials can be given. Address, stating 
particulars and terms, Andantino, care of Mr. E. Sagar, Science 
and Art Department, South Kensington Museum. 


ANT£D, by the Advertiser (ci-devant pupil of 

a Cathedral Organist) at Christmas, or early ia 1872, a 

RE-ENGAGEMENT as ORGANIST and CHOIRMASTER, in a 

London Church, where there is a good organ, and a musical service ; 

experienced. Testimonials on application, with particulars. K. N., 
Novello, Ewer and Co., 1, Berners-street. 


IANISTE.—A Lady is open to an ENGAGE- 
MENT at an Evening Entertainment. First-class accom- 
panist; good reader. Musica, Bellevue-villa, Hungerford-road, N. 


IANOFORTE WAREHOUSE or MUSIC 
SHOP.—A Young Man wishes to enter and LEARN 
TUNING. Isa good Pianist. Address E. T.. Mr. Brown's, Nort 
Bersted, Bognor, Sussex. 


IANOFORTE TUNER desires an ENGAGE- 

MENT in London, tas had five years’ experience with one of 

the first houses in Scotland; good references. Apply to J. H. 
Mackay, 9, Thistle-street, Edinburgh. 


bi gan a Young Man as ASSISTANT in a 
Pianoforte and Mosic Warehouse, who ean give Lessons on 
the Piano, Harmonium, and Singing; he must be able to tune 
Pianos, Harmoniums, and play the Organ. Apply, stating terms, 
with references, &c., to Music Warehouse, 3, Northgate. Darlington. 


O TUNERS.— WANTED, a good PIANO- 
FORTE TUNER, for in and out-door work (in London); 
good references indispensable. Address by letter, enclosing refe- 
rence, stating name of last firm, length of engagement with same, 
and amount of salary required. Address J.P. N., 119, Rendlesham- 
road, Downs-road, Upper Clapton. 





























RGAN for SALE, a Bargain, suitable for Church, 

Chapel or Private use, by an eminent maker. Full compass, 

contains 8 stops, with swell and pedals in handsome case, Address 
W. H. Ashton, 16, Baggally-street, Burdett-road, East. 


RGANS.—Several Second-hand Instruments, in 
excellent condition, for SALE; bargains. Stidolph’s Organ 
Factory, Woodbridge, Suffolk. 


INGER ORGANS from £17 10s.; Pedal Har- 
moniums from £12; Two Manual ditto, £21. Tuning, Re- 
pairs, &c. Estimates free. J. Fidler, 58, Peckham-grove, London, 8. 


OR SALE, a Second-hand CHURCH ORGAN, 

six barrels (one lately added); plays forty-five Psalm Tunes; 

six stops, viz., Open Diapason, Stopped Diapason, Principal, 

Twelfth, Fifteenth, and Cornet. Handsome mahogany case, gilt 
front. Apply to Lewis and Owen, The Library, Oswestry. 


VREMONA VIOLINS, Genuine, and others OLD 
ITALIAN of exquisite tone and character. Assured excellence 
and cheap at Mr. Seaton’s, Heeley, Sheffield. 


()P0=: to be disposed of (the owner having pur- 
& more expensive one). Has only been in use a few months. 

First class instrument, certificated, in perfect condition ; rosewood, 

—s silver keys and mountings. Price £5 5s. nett. Address 
boe, Musical Times Office, I, Berners Street. 


T O BE SOLD, a magnificent CONCERT- 
GRAND, of celebrated foreign make, on the Steinway prin- 
ciple, 73 octaves, G to C; rich tone and exquisite touch. Has been 

years. A most genuine bargain, Apply by letter to 
O.R. N., Bismark-villa, Finchley, N. 




















y ANTED, by the Advertiser (married), a PART- 

NERSHIP in an established Pianoforte Business, or Situation 
as TUNER or MANAGER, where £400 or £500 could be invested, 
and suitable salary given in consideration thereof. Address Z. A., 
Novello, Ewer and Co. 


ANTED, a thoroughly good TUNER for the 
Country. Must produce first-class references. Apply, 
stating salary required, to A. B., care of Messrs. Novello and Co. 


{Og tecongrogge ame GLEE UNION, for Dinners, 
Concerts, &. For terms, address Mr. Henry Mariot, 465 
Old Kent-road, London, 8.E. 


HORAL SOCIETIES may secure all their SOLO 
Voices by addressing Mr. Henry Mariot, Secretary Metro- 
politan Glee Union, 465, Old Kent-road, London, S.E. 


HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, 
&c. For terms, &c., address J. Rudkin, Sackville-house, Brook- 
green, Hammersmith, W. 


HE LONDON VOCAL QUARTETTE. 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto. 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 

















Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon. 
The above party can be engaged for Oratorios, Concerts (public 

and private,) Soireés, &c. For particulars and terms, address, the 

Secretary, care of Madame Poole, 324, George-street, Hanover-sq. 












eae SRR SE ARER TRE cS RN HE A SA SEAS Nt eaten 


ctiennttar cipeinssieaine dua 











THE MUSICAL TIMES.—Decemser 1, 1871. 





GIFT BOOKS FOR THE YOUNG. 

































Five Shillings. 
SING SONG. 
Hursery Rhyme Book. 


CHRISTINA G. ROSSETTI. 


With One Hundred and Twenty Illustrations by ARTHUR HUGHES, 
ENGRAVED BY DALZIEL BROTHERS. 








Five Shillings. 


SAGE STUFFING FOR GREEN GOSLINGS; 


oR, 


Satus for the Goose and Satos for the Gander, 


BY THE 


Hon. HUGH ROWLEY, 


Author of ‘‘ Puniana,’ “‘ Gamosagammon,” &c, 
With One Hundred and Twenty Illustrations by the Author, 
ENGRAVED BY DALZIEL BROTHERS. 





Strongly bound, Three Shillings and Sixpence each. 


THE CHILDREN’S BIBLE HISTORY 


BY H. W. DULCKEN, Ph.D. 
With One Hundred Illustrations Engraved by Dalziel Brothers. 


A HANDY HISTORY OF ENGLAND, 


For the Houng, 
BY H. W. DULCKEN, Ph.D. 
With upwards of Two Hundred Engravings by Dalziel Brothers. 


OUT OF THE HEART: 
Spoken to the Little Ones 
BY HANS CHRISTIAN ANDERSEN. 
Sixteen full page Coloured Plates, and Sixty Vignettes, Engraved by Dalziel Brothers. 


THE CHILDREN’S POETRY BOOK. 
Being a Selection of Harrative Poetry for the Poung. 
With Sixteen page Coloured Pictures, and Sixty Vignettes, Engraved by Dalziel Brothers. 





GEORGE ROUTLEDGE AND SONS, 
THE BROADWAY, LUDGATE; NEW YORK, 416, BROOME STREET. 
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METZLER AND CO.’S NEW LIST 
OF PUBLICATIONS. 





NEW CHRISTMAS ANTHEM. 

“JN THE DAYS OF HEROD THE KING.”— 
By J. L. Harton. Just Published. Octavo. Price 3d. 
Metzler and Co., 37, ma Marlborough-street, London, W. 


rice One Penny. 

HE C HRISTMAS HYMN S—‘‘ Christians, 
awake,” and “ Hark the herald angels sing " (Mendelssohn). 

Just published in MerziER anv Co.'s series of PENNY PART- 
SONGS. The two Hymns newly arranged by Rimbault. Price 1d. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


HRISTIANS, AWAKE !—Hymn for Christmas, 
Set to music by Joun Hutitan. Price 3d. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


Now ready 
EMY’S MODERN VOCAL SCHOOL.—Con- 
taining the most complete instructions in Singing, and a very 
valuable collection of Vocal Exercises, panama Solfegge, Songs, 
&&., extending to about 90 pages. Price 8s. 
London: Metzler and Co., 37, Great Marlborough-street, W. 














Now ready 

OUNOD’S ORPHEONIST MASS.—Published 

for the first time in this country. Price 2s. net. 

Tue Same adapted to the Communion Service. Price 2s. net. 
For Male voices. 

London: Metzler and Co., 37, Great Marlborough-street, W. 





OUNOD'S BETHLEHEM, —The idllowing Edi- 
d. 


tions of this celebrated Chorus:— 


Four Voices. Folio... eee ore 4 0 
Separate Voice Parts. Each ... eee 0 3 
Orchestral Parts ose ow. (Net.) 5 0 
Bethlehem, as a Song ... eco 3 0 


CaeaP Epition of the Chorus (8vo.) 0 3 
London: Metzler and Co., 37, Great Marlborough- street, W. 


HE PRACTICAL CHOIR-MASTER.—A Quar- 


terly Publication of Uriginal Anthems, Canticles, and other 
music, suitable for use in divine service. Edited by WinLIam 
Spark, Mus. Doc., Organist of Leeds Town Hall, &c. Yearly 
subscription, including postage, 8s. 6d.; Half-yearly, 5s. 3d. ; 
Single number to Non-subscribers, 3s. 

Part III., Just Published. 
CONTENTS :— 

1, Kyrie Eleison. Henry Smart. 
2. Full Christmas Anthem, ‘‘ Unto you that fear my name.” ° J. 

F. Bridge, Mus. Bac., Oxon. 
3. The Office of the Holy Communion, G major. J. J . Monk. 
Offertory Sentences. No.4. ‘‘Blessedisthe man.” C. J. Frost. 
wean on ‘‘ There the wicked cease from troubling” C. 8. 

ek 
oa Ninattti, written as a Recessional. J. Pearce, Mus. Bac., 

xon. 
Kyrie eleison, C major. J. M. Bentley. 
London: Metzler and Co., 37, Great —— -street, W. 


Another Edition. The 270t 
EMY’S ROYAL MODERN ‘PIANOFORTE 


TUTOR. Price Five Shillings. 
A specimen copy sent post-free for 34 stamps. 


London: Metzler and Co., 87, Great Marlborough-street, W. 
ATTON’S FAVOURITE CHRISTMAS AN- 





er 


. 








THEMS. Especially suited to Small Choirs. 8. d. 
‘Hosanna to the Son of David ... a 63 
Blessed is he that cometh in the name of the Lord... 0 3 
Let us now goeven unto Bethlehem ... .«. «ws O 2 
All the ends of the world ... veo in OS 


London: Metzler and Co., 37, Great Marlborough-street, Ww. 
HE MUSICAL BIJOU, No. 34, contains seven- 


teen pieces for the harmonium, arranged in an easy form. 
Price 6d., post free 7 stamps. 
London : Metzler and Co., 37, Great Marlborough-street, W. 


ETZLER and CO.S OPERA BOUFFE 
SERIES. Just Published. 
Chilperic, by Hervé ... aco ue cet wae - - 
Forty winks, by Offenbach . 
The Rose of Auvergne ; or, Spoiling the Broth, by Stenbach, 
played nightly at the Alhambra . eee 
Breaking the Spell, played at the Crystal Palace a” Od. 
Music, libretto, and stage direction complete. 
These works are suited for amateur performance. 
Post free on receipt of stamps. 
N.B.—Applications for the performance of these works must be 
made to the Publishers, from whom the band parts may be obtained, 








JUST PUBLISHED. 


ILLUSTRATED 
ALBUM MUSIC. 


A SERIES OF 


NATIONAL GEMS, 


MUSICAL AND PICTORIAL. 


No, Tilustration. Melody. 8. 


1. Dover ... Heart of Oak ste 
2. Haweswater. The Thorn ... 2a 
8. The Dargle.. Rory O’More.. es 
4. Lough Erne. Oft in the stilly night 
5. LochLomond The White Cockade.. 
6. Dumbarton.. John Anderson ... 


(To be continued.) 


wow ww co & Co Co 
oo oc CoC 8 OF 


ARRANGED BY 


LOUIS DUPUIS. 


The above pieces are excellently adapted 
for tuition, and are illustrated in a novel and 


must attractive manner. 





LONDON: 
C. JEFFERYS, 57, BERNERS STREET. 


Catalogues of Feuix Gantier’s Popular Com- 


positions and Arrangements may be had 





London: Metzler and Co., 37, Great Marlborough-street, W. 


on application. 
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St. Anne's Church, Soho. 


Tere are VACANCIES for 5 ALTOS, 4 TENORS, 
and 6 BASSES, in the Voluntary Choir of the above Church. Ap- 
plication to be made by letter to Mr. Barnby, 1, Berners-street, W. 
*,* The choir, which is surpliced, will when complete consist of 
sixty voices, viz., 24 Trebles, 10 Altos, 12 Tenors, and 14 Basses. 





es 


RGANIST and CHOIRMASTER.—Wanted an 
ENGAGEMENT good references as to character and ability, 
Address L. S., Novello, Ewer and Co., 35, Poultry. Ms 


RGANIST and PIANOFORTE TUNER.— 
Wanted EMPLOYMENT by a Blind Man, aged 33. Can be 


recommended by various persons. Address Hawkins, care of Mr, 
Felix Moutrie, 55, Baker-street, London, W. 








b ae MINSTER.—WANTED a Junior BASS, 

TENOR, and ALTO Voices. The Duties are attendance at 
the Daily Services, and at Choir Practices, whenever required by 
the Organist. The Junior Members of the Choir will receive £70 
per annum, and will be promoted to £90 per annum, if duly quali- 
fied and approved, as vacancies occur amongst the Seniors. Appli- 
cations, stating age of the Candidate, and enclosing testimonials as 
to musical efficiency and character, may be addressed to Dr. Monk, 
Minster Yard, York. 


ELLS CATHEDRAL.—WANTED, for the 
Choir, a person aged between 20 and 30, with a good ALTO 
Voice, experienced in cathedral music, and of good moral character. 
The position for the present is that of Supernumerary, there being 
no actual vacancy in the College of Vicars. Stipend £70 per 
annum, Duty, twice daily. Applications, with testimonials as to 
ability (and also character, which will be an essential qualification), 
to be addressed, on or before the 12th of December, to Mr. Laving- 
ton, Cathedral Organist, Wells. 


INCOLN’S INN CHAPE L.—tThere is a 
VACANCY for a TREBLE in the Choir of this Chapel. 
Besides receiving pecuniary remuneration, the Boys are educated 
in the Temple and Lincoln’s Inn Choir School. A good Voice and 
some knowledge of Music indispensable. Candidates are desired 
to apply by letter to Dr. Steggall, Steward’s Office, Lincoln’s-inn. 


S': MICHAEL’S CHURCH, Burleigh Street, 

Strand. Opening of the Organ will take place on Thursday 
evening, December 7th. Service at 8 p.m., after which a selection 
of sacred music. Gentlemen anxious of joining the Choir are 
requested to address the Organist. 


O CHOIR BOYS.—Wanted the above, salaries 
£2 to £10, according to abilities. Apply Friday evenings, 

8 p.m., Trinity Church, Gray’s Inn Road, W.C. 
ANTED, a BASS and SOPRANO Voice, must 


» be able to read at sight. Apply at St. Mary-at-Hill Church, 
Eastcheap, City, before 8 o’clock on Sunday evenings. 























OPRANO,—A Lady wishes for an ENGAGE- 

MENT to sing inaChurch. She isa Pupil of Signor Randegger. 

and is a good reader. Address E. D., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


LTO, TENOR and BASS.—Gentlemen possessing 
good voices and a fair knowledge of music, may join the 
Choir of St. Augustine’s Church, Queen’s Gate, W. Services fully 
Choral with Anthems, &c. For particulars, apply to Organist, 9» 
Elden Road, Kensington, W., or personally at the Church, except 
on Sundays. : 


ANTED, LADIES and GENTLEMEN (So- 
prano and Bass Voices) for the Voluntary Choir of a City 
Church; Sunday morning service only; Wednesday evening prac- 
tice. Full Choral, Anthems, &c. Apply to Mr. Bicknell, 4, Primrose- 
street, Bishopsgate. 


HOIR.—A SOPRANO and TENOR WANTED 

in a Church, N.W. district; plain service; 5 guineas a year 

to ae Apply by letter only to J. T. C., 12, Oakley- 
square, N.W. 


¢ HOIR VACANCIES at St. Stephen’s, South Ken- 

sington. BASS, £10. Two ALTOS (male) each £10. 
BOYS. (Liberal stipends according to ability.) Address Mr. Albert 
Lowe, Grove Cottage, Thistle Grove, 8.W., or application may be 
made at the Church after any of the services. 














RGANIST WANTED in January next, at Vic. 
toria-road Nonconformist Church, Leicester. Applications, 
to be forwarded, with testimonials, to the Rev. Dr. Hay 
London-road, Leicester, from whom all information, as to duties, 
&c., may be obtained. Salary £35. 


RGANIST and CHOIRMASTER WANTED 

for a large London Church (West End), where there is a Sur- 

pliced Choir. Three services on Sunday, and service on Saints’ 

days, and certain other days—but not daily service. None but a 

thoroughly competent person need apply. For further particulars, 

salary, &c., &c., address Arthur S. Sullivan, Esq., 8, Albert-man- 
sions, Victoria-street, Westminster, S.W 


ANTED, an ORGANIST for a Church in 
Bayswater. Salary will not exceed £25. Apply by letter 
to Housekeeper, 1, Seething-lane, B.C. 


N ORGANIST and CHOIRMASTER is 

WANTED for Stratton Parish Church, North Cornwall. 

Salary £25 per annum. There is an opening for teaching music in 
the neighbourhood. Apply tothe Churchwardens. 


N_ experienced ORGANIST desires an AP-. 

POINTMENT in or near London. Testimonials from the 

most eminent musicians and clergymen. Address J. P., 20, West- 
bourne-park-terrace, Harrow-road, Bayswater. 


CHURCH ORGANIST and CHOIRMASTER, 
of twelve years’ experience, offers his services (salary nominal), 
in London; icant; high testi ials. Apply at once to 
Organist, 6, New College-street, Oxford. 


O CLERGYMEN, ORGANISTS, and Others.— 

A Gentleman, accustomed to Cathedral Service, and now 

holding a Collegiate appointment, is desirous of procuring an 

ENGAGEMENT for the Christmas vacation? Address Bach, 
Post-office, Cheam, Surrey. 


S ORGANIST.—Mr. W. Reeves will be disen- 
gaged at Christmas. Seven years’ testimonials, Salary 
moderate. Address care of Novello and Co, 35, Poultry. 


EEK DAY or EVENING SERVICES as 
—e A. 8. P.,1, Woughton-houses, London-road, 


ANTED, an ORGANIST for a Country Church 

fifteen miles from town. One who could spare an evening 

in the week to practise with the Choir preferred. Apply to 
J. Weall, Esq., or the Rev. Dr. Hind, Pinner, Watford. 


YOUNG LADY would be glad to hear of an 
APPOINTMENT to play the Organ in a Church, on Sundays, 
where there is an opening for Daily Teaching, or commencing a 
Day School. Is accustomed to train a village choir. Address M.M. 
Post-office, Heytesbury, Bath. 


RGANIST WANTED in January next, for 

Trinity Church, Melrose, N.B.; duty light. A young man 

unmarried preferred. Apply to Rev. W. Simpson, M.A., Trinity 
Parsonage, Melrose, N.B. 


O ORGANISTS desiring an APPOINTMENT 

near London.—A Gentleman ordered to reside at the sea- 

side will exchange organs with any one residing at Hastings, 

Brighton, or neighbourhoods; or willlet his house, nicely furnished 

at very low terms, and transfer his present appointment gratui- 

tously. Excellent opening for teaching and tuning. Address 
Claribella, Post-office, Croydon. 















































LTO and TENOR WANTED in the Choir of 

St. George’s, Campden hill (close to Notting-hill-gate) ; must 

be able to read at sight. Regular attendance at the Morning and 

Evening Services on Sundays, and Choir practices on Thursdays 

indispensable. Stipend from ten to twelve pounds per annum. 

Apply to the Organist, at the Church, on Sundays, after the even- 
ing service. 


gee TENOR and BASS Singers for St. 

James's Church, Cambridge-road, Kilburn. Stipend £10 
each. Apply before services at the Church, or by letter to H., 
25, Chalk Farm-road, N.W. 


WO BARITONE Voices desire an ENGAGE- 

MENT at a Church in the W. or N.W. district. Address 
(stating terms) E. 8., 5, Omega-place, Blandford-square, N.W. 

BASS, well up in Church Music, seeks a RE- 


ENGAGEMENT. Town or Country. Address H, J. Holland, 
15, Rutland Street, Hampstead Road, N.W. 














ANTED, an ORGANIST, for the Parish Church 

of St. Mary’s, Winkfield. Two Sunday services, besides 

choir practice. Apply, stating terms, the Rev. C. J. Elliott, 
Winkfield Vicarage, Windsor, Berks. 


RGANIST.—A Lady (good player), holding an 
an, will shortly be disengaged; accustomed to @ 
Choir; Chanting Psalms, Anthems, &c.; possesses a good voice. 
Address Musicus, 34, Buckingham-road, Kingsland. 7 


ANTED, by a respectable Young Man, a SITU- 

ATION as ORGANIST in London or suburbs; used to 

Anglican Service; highest ref d testimonials. Address 
J. J., 133, Fenchurch-street, Oity. 


ANTED, an APPOINTMENT as ORGANIST 

and CHOIRMASTER. Satisfactory testimonials given. 

Address 8. 8t.C., care of J., Post-office, Llanarmon-yn-yale, near 
Mold, Denbighshire. 
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THE OVERTURE TO MOZART’S 
“DON GIOVANNI.” 
By J. C. Lose. 
(Concluded from page 267.) 


[To save space, the examples, in most cases, are only indicated by 
the number of the bar. By numbering the bars of the allegro ina 
pianoforte copy, they will be easily referred to.] 





Tus last period (103 to 110) is one of the most 
wonderfully telling passages which instrumental 
music has ever produced. The figure of one boldly 
and fearlessly striding through life is vividly brought 
The 
feelings experienced by one so light minded are 

bolised by the violins; and at the same time 
Be sdmonitions perseveringly and imploringly ten- 
dered by loving women are expressed by the wind 
instruments. How exactly in accordance with fact 
is the idea conceived ; how truthfully and beautifully 
it is expressed ; what a clear representation of three 
different sentiments in one tone-picture, which, from 
‘a technical point of view, consists of three melodies, 
neither one of which predominates over the others! 

On its repetition the picture appears in the 
following form: For two-and-twenty bars (127 to 
148) the warning voice thunders into the ears of the 
sinner more strenuously, more fearfully and per- 
severingly than before, but the more thoughtlessly 
rash Don Juan seems to have become, and the more 
in¢lined to disregard it. If there were no other 
reason, the general choice in this passage of new 
harmonies admitting of the employment of the 
strongest natural notes of the horns, trumpets, and 
drums proves the reflection of the great artist in his 
act of creation; for he must have thought thereon| 
during the process of composition, unless one is| 
willing to admit that he hit upon it by chance. 
But at length, as the voice ceases, it seems to have 
made some slight impression upon Don Juan, in 

ite of his efforts to resist it. (Bars 149 to 154.) 

mediately, however, in the four following bars 
(155 to 158) he remembers himself, and strives hard 
to banish the strange feeling from his mind. ‘I will 
not” is repeated in each bar, and each time with 
increased force, just as the nature of such a feeling 
teveals itself in such a character. It is not possible 
to depict musically the angry and insolent rejection 
of an emotion arising against one’s will more clearly 
and perceptibly than has here been done. Though 
he tries to repress this fecling, love of the pleasures of 
life, one of his principal traits, immediately manifests 
itself again (bars 159 and 160); and that he returns 


_to his usual habits is apparent, not only from the 


two following bars (161 and 162), but also from the 
fact that in the repeat these two bars introduce a 
theme, of which explanation shall be given hereafter. 

The third appearance of the picture being identical 
with its first, there is no need of further elucidation 
of its contents. An examination of its last repetition 
Tleave for a more convenient opportunity, contenting 
myself in the meantime with the following remark : 
If the foree of my explanation up to this point be 


_ admitted, it appears that Mozart devoted one part 





of the overture to the musical delineation of the two 


aor traits of the opera; viz., admonitions, prof- 
ered and rejected, together with their different 
modifications, treating them at one time singly, at 
another in combination; at one time threateningly, 
at another, imploringly. He could not, however, 
have planned this without knowing that he had 
done so. If he knew it, he must also have been 
aware that he must draw upon his fancy for such 
tone-pictures as would be most suggestive to the 
feelings and imagination of his hearers of the 
circumstances he designed to illustrate. In short, 
having conceived these traits with fullest conscious- 
ness in his imagination, he adopted them as a theme 
for musical illustration. In reference to the time 
required for their conception, it makes no difference 
whether it took Mozart a year or a single instant to 
discover or invent them. That depends upon the 
rapidity or slowness of his.creative genius—qualities 
which manifest themselves very differently in different 
geniuses. Do then these musical pictures, of which 
up to this point I have spoken, lose any of their 
charm and effect by its having been made clear that 
they have an objective intent, and also what that is? 

It may perhaps have occurred to the reader to 
ask why I have commenced this analysis with an 
idea taken from the middle of the work. I have 
done so because before all others this idea the most 
clearly expresses itself; because there can be no 
possible doubt of its precise objective intention ; 
because it is thereby proved that isolated phrases of 
an instrumental work can musically symbolise definite 
particulars of an event; and because we shall thereby 
be justified in crediting Mozart with the same con- 
sciousness of intention in other passages which he 
has so clearly manifested in this. 

We return now to the commencement of the 
allegro. In his introduction to the study of Esthetics, 
Jean Paul lays it down as a rule for the poetical 
treatment of a dramatic character, that it should at 
once declare itself on the threshold by immediately 
revealing its principal traits. Don Juan’s principal 
trait is love for women. Women, says he, are the 
element in which I live. This is the source from 
which spring all his actions, thoughts, feelings, 
and sufferings. He cannot see a beautiful woman 
without his sensuality being excited: he trembles 
vehemently—-. 
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he pursues the object of his passion with impatience, 
seeking to allure her and entangle her in his net— 
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and in hope of soon attaining his purpose, shouts 
aloud with wicked joy— 
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But he does not always at once succeed. The game 
is repeated more alluringly and flatteringly (with 
the addition of flutes and bassoons), and at the same 
time with an unusual combination of major and 
minor chords, indicative of impatience and of a desire 
unsatisfied. (Bars 10 to 15.) This interpretation 
will probably raise an ironical laugh among many 
of my readers. Is this unravelling of the minutest 
SS to be accepted? Is it true that Mozart 

a definite aim in every bar? I refer to the 
motto— The true artist does not make a single stroke 
without a definite aim and meaning.” Mozart was 
surely a true artist? What then made him so? 
It is this—that his mind’s eye penetrated more deeply 
into the nature of things than that of ordinary men ; 
that he not only remarked those features which, 
being the most prominent, are evident to every one 
at first sight, but also those smaller and more hidden 
traits, which are only revealed after examining the 
character and conditions of their existence.. The 
genuine actor sees minute points in his part, which 
are altogether missed by a hundred other imper- 
sonators of the same character. So it is with the 
greatest painters, sculptors, and poets. What Gluck 
did in this direction is well known. No one disputes 
his claim to being a thinking artist, who, even in his 
smallest works, was conscious of definite intentions. 
Why should a like faculty be denied to Mozart ? 
What is there to justify us, on coming across a fine 
passage in one of Gluck’s operas, in exclaiming with 
astonishment, ‘‘ What a thinking art-spirit is here 
apparent!” when an equally fine passage in one 
of Mozart’s works is met with the remark that it is 
singular that Mozart's childish spirit should always 
unconsciously have hit upon what was right? But, 
it will be said, is the first bar of the theme of the 
overture, for example, so definite a passage as to be 
capable of no other expression but that of Don 
Juan’s emotion at the sight of a beautiful woman ? 
It might with equal justice be argued that at least 
ten other shades of expression are as applicable to 
it, if so subtle an interpretation is to be admitted. 
That is true enough, but still not to the point. 
Granted that this tigure might serve for other shades 
of expression, it, nevertheless, will not serve for 
every shade of expression. Whom could one hope 
to persuade that it is expressive of deep melancholy ? 
On the contrary, the resemblance of its tremulous 
quavers to the tremor of emotion is easily discernible; 
and consequently, the following bars reveal more 
clearly their objective contents, and at the same 
time throw a light upon more obscure passages. 
They establish themselves mutually by their natural 
accordance with each other; for it is only in this 
way, namely, by bringing different single tone-figures 
into a definite uniform connexion with each other, 
that music can in general give rise to ideas in the 
imagination, or feeling in the heart. It is the same 
with the smallest musical tones as with the single 
words of a sentence, The word “ the,” pronounced 
by itself, conveys no definite meaning. Followed by 
the word “heaven,” an idea is at once conceived, 
But to what various, precise, and yet quite contrary 
ideas can the addition of another word or two give 
rise! ‘The heaven is dull;” or, ‘ the heaven is 
bright.” Just as a clearer sence is established by 


———ee 


combining words, which, regarded singly, are of 
doubtful or indefinite meaning; so the production 
of a telling melody results from the skill employed 
in combining bars which, by themselves, say little 
or nothing. And further, just as the intention of a 
speech is gradually developed, and more firmly 
established by several connected periods, 80 also 
a tone-picture is presented to the sensuous contem. 
plation with greater certainty of appreciation by the 
combination and sequence of a number of telling 
melodies. Seeing then that such is really the effect 
produced upon us by tones, how can we deny this 
great artist the intention of producing it? 


Another extraordinary proof that Mozart intended 
in a sensible form the meaning which [ have attri- 
buted to this first theme, may be deduced from a cer. 
tain deficiency in the theme itself. Tomy feelings, at 
least, it has far less‘charm, both as regards colour and 
melody, than is generally met with in Mozart’s works, 
Several ideas of a similar scope present themselves 
in the course of the Opera. Are they not the result 
of strenuous endeavours to depict with the utmost 
truthfulness every matter treated throughout the 
whole of the work? ‘That this before all things was 
his principal aim in this work he has himself declared, 
That a loss of beauty is sometimes the result of a 
strict adherence to such a determination is seen in 
certain works of every art, as well as in this theme, 
Divested of its inward truthfulness, the charm and 
beauty of its external appearance makes no great 
effect upon the ear. The flourish of trumpets in 
the eighth and ninth bars of this theme has else. 
where sometimes been explained to be indicative of 
a love of gluttony and feasting. Were this intended, 
these two bars would stand alone, vastly interfering 
with the unity of the picture which should here 
reveal the principal trait of Don Juan’s character, 
and would further be suggestive of a feeling which 
at this moment cannot exist in him. For when 
such a sinner is fascinated by the sight of a beautiful 
woman, he does not think of eating and drinking. 


Another trait of Don Juan’s character is his 
inordinate love of pleasure. With demoniacal might 
his passionate temperament urges him into the gulf 
of sensual joys, in which he revels with wanton 
delight. (Bars 16 to 25.) In every country, city, 
or village that he visits, it is always the women 
that have the strongest attractions for him. (Bars 
26 to 31.) By tenderness and flattery he seeks to 
win them. (Bars 32 to 36.) In the madness of his 
career he grows more and more lustful, more wanton 
and less easily contented. (Bars 37 to 46.) Now 
resounds for the first time in his ears the fearful 
warning, of which we spoke at the commencement 
of our remarks, and on his rash rejection of which 
his unbridled love of pleasure bursts forth afresh. 
(Bars 69 to 90.) After renewed warning this 
expressive theme (in G major), treated this time 
more tenderly and delicately, closes with a modula- 
tion into B flat, indicative, as it were, of a feeling of 
weariness, (Bars 111 to 126.) Now follows 4 
repetition of the warning, thundered forth in the 
most convincing manner, together with its resultant 
passages, the purport of which has already been 
explained, Then comes the relapse into his accus- 
tomed life and habits, as the repetition depicts, 
until at last the threats of the warning voice are 
carried into execution, and Don Juan, caught in the 
midst of his mad pursuit of dissipation, is hurled down 








to destruction, (Bars 242 to 247.) 
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Then Elvira appears for the last time: her tender 
warnings have been in vain— 




















and she cannot reconcile her feelings to the loss of 
him. Her remaining life is one of sorrow and sad 
recollections of the past, accompanied by ceaseless 
regret for the deceiver, whom she loves to the 
last; and in this feeling, as Hoffmann has so 
feelingly explained it, probably also Donna Anna 

ticipates. Such is the life and feeling breathed 
out by this unsatisfying half-close with which the 
overture finishes— 
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It remains now but to speak of the Adagio. The 
allegro of the overture delineates the principal 
features of Don Juan’s dissolute life in music suit- 
able to the subject. The tone-pictures of the 
Adagio on the other hand are taken out of the Opera 
itself, and present to the imagination the last 
acene but one in the work, in which the statue 
appears. The whole therefore begins, so to speak, 
with the ending. If then, as is generally allowed, 
the overture tells the tale of Don Juan’s life, it 
tells first the result of such a life, and then what 
led to this result. The more natural order would 
have been to have commenced with the allegro, 
followed by the adagio, and to have closed with 
& passage indicative of his final doom. Such a 
course, however, would have deprived us of a last 
saddening glimpse of Elvira’s future lot, but on the 
other hand Don Juan’s horrible end would have 
made a more definite and effective termination to 
the work. Why then did not Mozart follow this 
more logical order? One can only answer, because 
the form of his work would thereby have suffered. 
The introduction of the adagio at the close of the 
allegro, followed again by a few bars of allegro, 
would, perhaps, have had a disjointed effect. But 
it is precisely this form that Cherubini has made 
use of in his overture to ‘‘ Lodoiska.” Vogel’s overture 
to“ Demophoon” closes with an andante, and neither 
are unsatisfactory in form. For this digression 
from the natural order of the description, I can give 
no other reason than that of devotion to the con- 
ventional—that most formidable enemy to art-crea- 
tion and art-progress, and whose seductive power 
even the boldest genius cannot always entirely 
withstand. 





CRYSTAL PALACE. 


TRE announcement that the management of this 
establishment had resolved to set apart Saturday the 4th 
ult—the anniversary of the death of Mendelssohn—as a 
day specially devoted to the performance of some of his 
finest works, would in itself have commanded the earnest 
thanks of all real music-lovers; but the additional 


public, excited a degree of interest which resulted in one 
of the largest attendances ever known at these concerts. 
The representatives of the late composer having kindly 
placed his manuscript works in the hands of the officers 
of the Crystal Palace Company, two extracts from them 
were selected, with a promise that others would be given 
at future concerts. The programme informs us that there 
are twelve unpublished Symphonies, all of which were 
written between the years 1820 and 1823, the earliest 
dating from the eleventh year of the composer’s age. 
Kight of these are said to be for the stringed quartett, but 
with an occasional independent part for the Cello, an instru- 
ment which, even as a mere boy, Mendelssohn evidently 
dearly loved. ‘The rest have movements written fora 
quintett, the Scherzo of No. 12 being supplemented with 
triangles, cymbals and drums for the last 54 bars. No. 8 
seems to have been considered by the composer as the 
only one entitled to the dignity of being fully instrumented, 
for the manuscript numbered 9 in the collection is merely 
the previous one re-scored for the orchestra, but without 
trombones. This is the first Symphony from which 
a movement was taken for performance. It consists of an 
“ Introduction and Allegro,” in D; and considering the 
youth of its composer, is indeed a marvellous example of 
clear and even forcible writing. ‘The subject of the 
“ Allegro ” is scarcely striking, yet sufficiently pleasing to 
be welcomed on its re-appearance; but we have small 
trace of boyish thought in the treatment both of this and 
the second theme, which is full of character, and admirable 
as acontrast. ‘True it is that a wholesome regard for the 
models which, as a child, he had learned to venerate is 
apparent throughout the movement; but the excellent 
manner in which the orchestra is handled affords ample 
proof that he had an intimate knowledge of instrumenta- 
tion. and was acutely sensitive to the varied effects which 
could be produced. The second extract was the “ Adagio,” 
in E major, for strings, from the symphony No. 10. This 
commences with a melodious subject, written for four 
violins, the grace and elegance of which cannot fail to 
charm all hearers. This movement would have been 
received with unfeigned delight by the audience had not 
the beautiful theme with which it opens been succeeded 
by an exceedingly common-place second subject in the 
tonic minor—given out by the basses and taken up 
successively by two violas—which is obviously written to 
show the young composer’s ability to construct a Fugue. 
The spirit of Sebastian Bach, however, which so largely 
influenced Mendelssohn in after life, had not produced its 
effect at this early age, and the consequence is that this 
ambitious episode is only interesting as proving how 
rapidly his powers must have developed from the date of 
this work. It is scarcely neccessary to say that, under 
Mr. Manns’s able and zealous direction, these movements 
were given with a care and precision worthy of the 
highest praise. The rendering of the “ Italian Symphony” 
was simply perfect, in its minutest details; but who could 
have dictated such an item in the programme of a 
“Memorial Concert” as the performance of the composer’s 
“ Allegro assai” and “ Finale” from his: last Quartett in 
F minor, by all the strings of the orchestra? We have 
repeatedly called attention to this desecration of an 
author’s original intention; but on this occasion, of all 
others, we had hoped to be spared such aninfliction. The 
G minor concerto was given by Madame Arabella 
Goddard with much brilliancy, and with a perfect mastery 

over the executive difficulties of the work, her rendering 

of one number from each of the eight books of the “ Lieder 

ohne worte” being also a most interesting feature in the 

selection. Mr. Sims Reeves sang the air “Be thou 

faithful,” from “St. Paul,” with true religious fervour, 

and elicited the warmest applause by his intellectual 

reading of the “ Frithlingslied ” and “ Nacht-lied,” both 

accompanied on the pianoforte by Madame Goddard, 

Madame Blanche Cole contributed with much success the 

bright little song “ The flowers are ringing,” from the 





attraction of the presentation on the occasion of some 
Specimens of his early compositions, never before heard in 





Operetta, “ Son and Stranger” (which, strangely enough, 
is but rarely heard in public) and “Jerusalem,” from 
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«§t. Paul.” The Overture to “ Athalie” was a worthy 
conclusion to this highly interesting concert. On the 
11th ult., an important item in the programme was the 
performance by Dr. Stainer of Mendelssohn’s sixth organ 
eoncerto, which was received with warm and most deserved 
applause. He also played with equal success Bach’s 
Prelude and Fugue in C major, in both works displaying 
not only a thorough mastery of the instrument, but a 
cultivated appreciation of the styles of each composer. 
Amongst the orchestral works given, mention must be 
made of G. A. Macfarren’s fine overture to “ Romeo and 
Juliet,” which, although written in 1836, has not been 
heard in public as often as it deserves to be. Its 
reception, however, on this occasion will we trust incite 
the musical authorities of the Crystal Palace to give it a 
place in many future programmes. 


ROYAL ITALIAN OPERA. 

Tue series of operatic performances at this establish- 
ment, which commenced on the 30th October, have been 
highly successful; for not only has Madlle. Marimon 
appeared in some of her best characters for the first time 
in this country, but a new singer, Madlle. Jeanne Devries, 
has already established herself as a favourite, and is likely 
we think to prove a valuable acquisition during the coming 
season. Although not possessing a voice of much power, 
Madlle. Devries has a pure soprano organ of sympathetic 
quality, which she has trained with the utmost care ; and 
to her qualifications as a vocalist she unites an intimate 
knowledge of the requirements ‘of the stage, her acting 
indeed—especially as Violetta, in ‘‘La Traviata,”—creating 
an effect rarely attained by a débutante. Her Lucia, in Doni- 
zetti’s Opera, although perhaps in parts slightly exagge- 
rated, was a genuine success, and she has also appeared 
with much effect as Zerlina, in “ Don Giovanni.” Madlle. 
Marimon has more than confirmed the favourable impres- 
sion she produced last season, both as Rosina, in “ Il 
Barbiere ” and ‘Astrafiamante, in “Il Flauto Magico,” the 
latter part affording ample opportunity for the display 
of her exceptionally fine soprano voice. The Operas have 
been constantly varied; and the crowded houses have 
sufficiently proved that there is a public ready to support 
a well conducted lyrical establishment, even at this 
unfashionable time of year. 

THE ORATORIO CONCERTS. 

THE first of the ten subscription concerts to be given 
during the present season took place at Exeter Hall on 
the 15th ult., when Handel’s Oratorio, “ Jephtha,” was 
performed. The removal of these concerts to Exeter 
Hall has enabled Mr. Barnby to increase the number of his 
choir to a considerable extent ; and as all who have had 
experienze in the conductor’s power of training will hardly 
entertain any fear that he will allow tone to degenerate 
into noise, there can scarcely be a doubt that the change 
is for the better.. The choruses which most severely 
tested the capabilities of the choir were given with an 
unity of feeling which cannot be too highly commended ; 
“ No more to Ammon’s God and King,” “ When His loud 
voice ” and “ How dark, O Lord,” being especially notice- 
able, not only for unerring precision in time, but for a 
minute observance of the true expression of the words 
which is far above what is conventionally termed “ light 
and shade.” The sopranos and tenors—usually the 
weakest part of all great choirs—are strikingly fine; and 
when repeated performances in the large area of Exeter 
Hall shall have accustomed the singers to that perfect 
ensemble which practice alone can achieve, the permanent 
establishment of so excellent a choir in the metropolis 
must be a matter of the sincerest congratulation to all who 
desire to hear a rendering of the standard sacred works 
which shall be a worthy tribute to the memory of the 
great composers who have bequeathed them to us, The 
soprano solos were carefully sung by Madame Cora de 
Wilhorst, her most effective song being “ Tune the soft 
melodious lute,” which was most deservedly applauded. 
Miss Julia Elton took the utmost pains with the pathetic 
air, “Scenes of horror,” and also gave much dramatic 





es 


expression to the trying solo, “ Let other creatures die,” 
eliciting the warmest marks of approbation. It has been 
lately the custom to talk of the i best days” of Mr. Sims 
Reeves. When these days were we cannot say ; for with 
the full recollection of his singing from the commence. 
ment of his career, we can conscientiously affirm that his 
interpretation of the part of Jephtha on this occasion— 
whether for quality of voice or the intellectual reading of 
the music—was unquestionably the finest we have ever 
heard. Not only in the well known “ Deeper and deeper 
still,” and ‘‘ Waft her, angels,” but in the air “Open thy 
marble jaws,” and especially in the Recitative, “ 0 Zebul, 
Hamor,” the sublimity of his pathos was beyond the 
possibility of description ; and even the applause which it 
evoked could but faintly convey the impression it made 
upon the audience. The bass music was assigned to Mr. 
Winn, who sang with much judgment throughout, creat- 
ing a marked effect in the air “ Pour forth no more 


unheeded pray’rs.” A word of unqualified praise must be © 


iven to the young débutante, Miss Strangways, who 
delivered the fine Recitative, ‘ Glad tidings of great joy,” 
with such true artistic feeling as to elicit a round of 
applause ; and Miss Sydney has also a right to be com. 
mended, as a new comer, for her singing of the Recitative 
‘“« Arise, Jephtha.” The band was everything that could 
be desired ; and Mr. Arthur Sullivan’s excellent additional 
accompaniments gave much vitality to the work. Mr, F. 
A, W. Docker acccompanied the recitatives on the 
(a judicious innovation) with much judgment, and Mfr 
Barnby conducted with his usual skill and precision. The 
next concert will take place on the 6th inst., when Men- 
delssohn’s Elijah will be performed, the part of the 
Prophet being sung by Herr Stockhausen for the first 
time in London. : 





Tar Monthly Popular Concerts at the Angell- 
Town Institution, Brixton, are proceeding with even 
increased success during the present season. ‘The first 
concert included Beethoven’s ‘‘ Sonata Pastorale” and 
three sketches by Scarlatti, and the second Woelfl’s Fugue 
and Sonata in C minor, all of which displayed Mr. Ridley 
Prentice’s powers as an accomplished and intellectual 
pianist to the utmost advantage. Besides the solos already 
mentioned, the pieces which produced the greatest effect 
werea Trio by Haydn, for pianoforte,violin and violoncello, 
and Schumann’s Sonata in A minor for pianoforte and 
violin, the Allegretto of which was encored. The execu- 
tants were Messrs. Holmes and Weist Hill (violin), Mr. 
Webb (viola), and Signor Pezze (violoncello}, and the 
vocalists, Mdme. Poole, Mdme. Dowland and Mr. Hillier. 


Tue Sixth Annual Concert in aid of the funds 
of the Orphanage of the Out-door Officers of H. M. 
Customs, was given on the 16th ult., at the City Terminus 
Hotel, Cannon Street. The large room was inconveniently 
crowded by a fashionable and appreciative audience; and 
the entertainment (which was under the direction of 
Messrs. W. Phillips and A. L. Cope) was thoroughly 
successful. The artists engaged were Miss Blanche Cole, 
Madame Poole, Mr. Frank Elmore, Mr. Seymour Smith, 
and Mr. Thurley Beale, with whom were associated Miss 
Cavanagh, Mr. F. C. Cope, Mr. Churchill, and the 
gentlemen of the Westminster Glee Union. Miss Blanche 
Cole elicited deserved applause in “ Levey’s “ Esmeralda,” 
and Allen's “ Far down a valley”; and Madame Poole’s 
rich contralto voice was heard to the greatest advantage 
in « The Lady of the Lea” and “The unwise choice.” 
Mr. Elmore sang “ The Irish Emigrant” and “ ‘The Nor- 
mandy Maid ” extremely well; the remainder of the party 
being alsohighly effective in the pieces allotted to them. A 
prominent feature of the evening was the very excellent 
playing of the band of’ the A division of Police. The 
accompanists were Mrs. Seymour Smith, Mr. Meen, and 
Mr. W. Miller, jun. 


Aw evening concert, under the direction of 








Mr. John Stedman, was given at the Birkbeck Institution 
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- and a ballad called ‘‘ The unwise choice,” by Kate Ward. 
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on the 8th ult., before a large audience. The principal 
vocalists were Madame Poole, Miss Annie Sinclair, Miss 
Hann, Messrs. Stedman, Thurley Beale and R. Limpus. 
Miss Sinclair elicited the warmest approbation by her very 
excellent rendering of Gounod’s “ Berceuse” and Lover's 
“ May-dew”; and Madame Poole displayed a good voice 
and style in the air from “ Betly”—“In questo semplice”— 


Mr. Stedman gave with much care and refined feeling, a 
sacred song by Herr Coenen, “ Come unto me” (accom- 

ied by the composer) and Whittaker’s ballad, “ Oh! 
say not woman’s heart is bought,” both of which were 
deservedly received with marked favour by the audience. 
In Mendelssohn’s ‘I’m aroamer,” from the “Son and 
Stranger,” Mr. Thurley Beale achieved a genuine success ; 
and Herr Coenen, being encored in a pianoforte Fantasia, 
substituted one of his marvellous left hand pieces, which 
drew forth the loudest applause. Mr, Limpus accompanied. 


Mr. W. H. Monx has organised a series of four 
subscription concerts for the performance of chamber- 
music, at Stoke Newington. The programmes are formed 
on the model of the “Monday Popular Concerts”; and 
it is intended that the high character of the compositions 
selected and the acknowledged reputation of the artists 
engaged, shall guarantee to the subscribers an entertain- 
ment of so classical a nature as to render a journey to the 
metropolis unnecessary. The first concert took place at 
the Assembly Rooms, Defoe Road, Church Street, on 
Monday the 20th ult. The concerted pieces were Spohr’s 

t in G minor, for two violins, viola and violoncello, 
and Mendelssohn’s Quartet in IF’ minor, for pianoforte 
and strings, both of which were admirably interpreted, 
Mr. Henry Holmes performing the first violin, Mr. J. B. 
Zerbini, second violin, Mr. R. Blagrove, viola, and Mr. W. 
Pettit, violoncello, the pianist being Miss Kate Roberts. 
A Polonaise by Chopin, for pianoforte and violoncello, was 
excellently played by Miss Kate Roberts and Mr. W. 
Pettit; and Mendelssohn’s “Two Musical Sketches,” 
(which are too rarely heard in public) were most effectively 
given by Miss Kate Roberts. Miss Katharine Poyntz sang 

is air, “ Pur dicesti,” with good expression, and 
dicited marked applause in two “ Lyrics from the Water- 
babies,” by Cleveland Wigan. Mr. Winn gave Handel’s 
“Revenge! Timotheus cries,” with appropriate spirit, and 
joined Miss Katharine Poyntz in Spohr’s duet (from his 
little known Opera ‘ Faust”) “‘ Dearest, let thy footsteps 
follow.” The concert was conducted with much ability 
by Mr. W. H. Monk, whose exertions in promoting the 
spread of good music in the neighbourhood appeared to 
be fully appreciated by the audience. 


Tur St. George’s Glee Union gave its monthly 
open meeting at the Pimlico Rooms on the 3rd ult. with 
great success. The choir sang the “ Macbeth” music (com- 
monly attributed to Locke); the solos receiving full 
justice from the Misses Brown and Clarke, Messrs. Ellis, 

. Horder and V. T. Horder. The other choral pieces 
were “ Hush thee, my babie,” “ To the hills and vales,” 
“Sigh no more, ladies” and “Now is the month of 
Maying,” the performance in each case being highly 
satisfactory. Miss Blanche Reeves won enthusiasticapplause 
by her artistic rendering of “ Tell me my heart,” and a 
ew song of her own composition, ‘The three evenings,” 
gaining an encore for both. Miss Horder was also very 
successful in ‘ Robert toi quej’aime ” and “ The lover and 
the bird,” the latter being enthusiastically redemanded 
Miss Brown (a very promising member of the choir) sang 
“My mother bids me” so well as to receive the most 
encouraging applause and an unanimous encore. Mr. 

is by his spirited singing of A hunting we will go,” 
also elicited a hearty recall. Two concertina solos were 
excellently played by Mr. Spice accompanied by Mr. 
Paine. Miss Merriman’s pianoforte solos “ Rondo 
Capriccioso ” and “ Alice,” were much applauded. The 
conductor Mr. W. H. Bridges must be congratulated on 


Tae North London Choral Association gave a 
concert in the Town Hall, Shoreditch, on Tuesday evening, 
the 14th ult., before a crowded audience. The programme 
included the principal portion of Haydn’s ‘‘ Creation” and 
a miscellaneous selection, Under the able direction of 
Mr. Bassett, the Oratorio was excellently performed. The 
solo vocalists were Miss Rycroft, Mr. Horatio Perry, and 
Mr. R. De Lacy (of St. Paul’s Cathedral). The choir and 
band numbered nearly 400 performers. The choruses 
were excellently sung throughout, “The heavens are 
telling,” «« Achieved is the glorious work,” and “ Sing the 
Lord ye voices all,” being especially worthy of praise. Miss 
Rycroft and Mr. Horatio Perry, gave their solo music with 
care and judgment. Mr. R. De Lacy’s singing of ‘‘ Rolling 
in foaming billows,” and «‘ Now heav’n in fullest glory 
shone,” was highly successful, the latter being redemanded. 
In every respect the concert was thoroughly satisfactory. 


THosge very excellently organised concerts, 
under the title of “ Musical Evenings,” have been highly 
attractive during the past month. St. George’s Hall is 
well suited for the interpretation of the delicate chamber- 
music selected, and the audience at each performance has 
been a thoroughly appreciative one. At the second con- 
cert, on the 8th ult., Schubert’s String Quartet in A 
minor, and Mendelssohn’s, in D major, were given. Sir 
W. Sterndale Bennett’s charming Trio in A (Op. 26), for 
pianoforte and strings, being also included in the pro- 
gramme. The executants were Mr. Walter Macfarren 
(piano), Messrs. H. Holmes (first violin), F. Folkes 
(second violin), A. Burnett (viola), and Signor Pezze 
(violoncello). Mr. Macfarren deserves the thanks of all 
Beethoven lovers for rescuing almost from oblivion, his 
Fantasia (Op. 77), the excessive beauties of which he so 
ably displayed as to take by surprise the many listeners 
to whom the work was unknown. At the end of his 
performance, he received a well deserved tribute of 
applause. 


Tue private performance upon Messrs. John 
Broadwood’s Pedallier Grand Pianoforte, given by M. Dela- 
borde at the Hanover Square Rooms, on the 16th ult., fully 
tested its capabilities, and amply demonstrated to the 
many artists present that it may prove of the highest 
value for the interpretation of works originally written 
for the «‘ Cembalo con Pedale,” especially when so able an 
executant as M. Delaborde can be engaged for the occasion. 
The programme contained compositions of various styles, 
all of which were made highly effective ; and some vocal 
music, by Madlle. Cecile Fernandez and Mr. Bentham, 
agreeably relieved the instrumental selection. 


We understand that a committee has been 
formed for the purpose of presenting a testimonial to the 
eminent violinist, Mr. Henry Blagrove, whose severe 
illness has for some time incapacitated him from continuing 
his professional duties. We have little doubt that the 
majority of his brother artists will heartily co-operate in 
furthering so laudable an object. 


THe second of a series of Promenade Con- 
certs, under the patronage of the Marquis of Donegal, 
took place at the Horns Assembly Rooms, Kennington, 
on Saturday, the 18th ult. The vocal selections were 
well received by an appreciative audience. Miss M. 
Crawford was encored in Hatton’s “ Kirtle Red,” and Mr. 
J. B. Bolton was compelled to repeat the song, “ Martin, 
the man-at-arms,” which was given: in excellent style. 
Mr. Walter Fitton accompanied in an able manner; and 
the band of the London Irish Rifles contributed selections 
of operatic and popular masic. 


A concert of sacred music was given at 
Regent’s Park Chapel on the 22nd ult. The first. part 
was miscellaneous, and included Organ introduction, Mr. 
E. J. Hopkins; chorus, ‘* How lovely are the messengers” 
(Mendelssohn) ; “ Weep not, my mother” (Sir M. Costa), 
sung by Mdlle. E. Steinhagen; trio, “Ti Prego;, 





the general excellence of the performance. 
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(Curschmann), Misses Poole and Spiller, and Mr. Mellor ; 
solo, “Ave Maria” (Gounod), Miss Spiller; solo, 
“ Nazareth,” Mr. Christian; air, ‘“‘O rest in the Lord,” 
Miss Poole; solo, ‘‘ Pro Peccatis” (Rossini) ; chorus, “ ‘To 
Thee, Great Lord” (Rossini) ; solo, «« Love not the world ” 
(Sullivan), Miss Severn; and Organ solo, Mr. E. J. 
Hopkins. The second part comprised selections from 
Handel’s Messiah, the solos being sustained by Miss Poole, 
Miss Spiller, Miss Severn, Signor Rocca, Mr. Mellor, and 
Mr. Christian. Mr. F. A. W. Docker: was conductor. 
The chorus was very efficient. The entire proceeds were 
appropriated to the Organ Fund. 


Tae performance of the Messiah by the 
Brixton Choral Society on the 20th ult., at the Angell- 
Town Institution, was thoroughly successful. The prin- 
cipal vocalists were Miss Janet Haydon, Miss Adelaide 
Newton, Mr. G. Perren, and Mr. Lawler, all of whom 
gave much effect to the solo music, and the choruses 
were, on the whole. given with commendable firmness 
and precision. Mr. Lemare conducted, and Mr. Harrison 
presided at the organ. There was a very large audience. 








Rebielus. 


Novetito, Ewer anp Co. 


Christmas Carols, New and Old. The words edited by 
the Rev. Henry Ramsden Bramley, M.A., Fellow of Saint 
Mary Magdalen College, Oxford. The Music edited by 
John Stainer, M.A., Mus. Doc., Organist to the same 
College. With Illustrations, engraved by the Brothers 
Dalziel. 

Tue approach of Christmas brings with it the usual 
songs of the season, and pianoforte pieces especially 
adapted for the festive occasion, all of which receive a 
eertain amount of welcome, if not by right of merit, at 
least by right oftheir arrival at a time when genial feelings 
are in the ascendant, and criticism slumbers. But Christ- 
mas Carols have no necessity to avail themselves of this 
privilege. They are the pure and natural offspring of the 
religious feeling with which all true Christians regard 
the natal day of the divine founder of their religion ; 
and the antiquity of many of these compositions invests 
them with an interest which will effectually prevent their 
dying out. The number of these songs published about 
this time of the year has latterly much increased, and the 
sale of them amply proves that the demand for such 
healthy vocal pieces is steadily progressing, and, we hope, 
gradually displacing those vapid “ sacred” effusions which 
have no real religion, either in the words or music, to 
recommend them. But although, as we have said, Christ- 
mas Carols, even ina collected form, have been often 
presented to the public, a volume so exquisitely 
beautiful as the one before us is a novelty. The 
design on the cover, and the Frontispiece, are not only 
perfect both in conception and execution, as abstract 
specimens of art, but so truly sympathetic with the 
religious character of the work as to form a most fitting 
introduction to its contents. Each Carol, with the excep- 
tion of “ The Waits’ Song,” has an appropriate illustration, 
all of which are excellent, and many extremely beautiful 
as pictures, apart from the song to which they are wedded. 
Amongst so many it is difficult to select even a few for 
especial commendation, but we must particularly mention 
“God rest you, merry gentlemen” (T. Dalziel), “ Come, 
tune your heart” (’, A. Fraser), “Good King Wenceslas” 

F, A, Fraser), “ On the birthday of the Lord” (John 

ighton), “‘ What Child is this?” (W. J. Wiegand), 
“ The Holly and the Ivy” (J. B. Zwecker), “« Christmas 
Day” (T. Dalziel), and“ The story of the Shepherd ” 
(E. G. Dalziel), all of which have the highest artistic 
merit. Many of the tunes of the Carols are traditional, 
some are selected from the best and most popular melo- 
dies already published, and others are original composi- 
tions by eminent musicians, amongst whom appear the 
names of Dr, Dykes, Sir G. Elvey, Sir F. A. G. Ouseley, 








Dr. Stainer, Dr. Steggall, Joseph Barnby, Arthur Sullivan, 
and Henry Smart. ‘he new tunes are admirably adapted 
to the words, the true spirit of the Carol having been in 
every instance most happily caught. That this work will 
have an extensive sale there can be no doubt; for, as may 
be inferred from our notice, apart from its musical value, 
it will form a most elegant book for the drawing-room 
table. 

Te Deum laudamus; Magnificat, and Nunc dimittis. 

Composed by the Rev. T. R. Matthews. 

One more setting of the great Ambrosian hymn is 
here added to the many; and, like the vast majority of 
these, it falls short altogether in attaining to even a 
moderate success. When will ardent lovers of music see 
that in endeavouring to wed their thoughts to such a 
mighty inspiration as the Te Deum they are doing an 
injury to the very art they are professing to love. The 
number of settings which have at all approached to the 
sublimity of the words may be easily counted on the 
fingers of one hand; and hardly more numerous are those 
which, without succeeding in giving adequate expression 
to the words, at least do not degrade or distort them, 
Unhappily, however, those which do fall short are “ thick 
as leaves in Vallambrosa,” and are gathering in numbers 
every day. Therefore, in the interests of musical art, we 
are obliged to repeat again and again that it by no means 
follows that the ability to write a good hymn tune or 
chant will carry a composer successfully through the Te 
Deum. It may be interesting to Mr. Matthews to know 
in what particular he has failed, and we may therefore say 
that the quality in which the work is most deficient is 
breadth. In music, in particular, an aggregation of small 
pieces will not make a large one. ‘I’he setting of the 
Kvening Canticles is open to the same objection, with the 
addition that the music is less modern in feeling, and 
therefore less real. 


The Lord hath chosen Zion, Anthem. Composed by ~ 


J. Frederick Bridge. 

‘nis anthem suffers either from a want of words or an 
overplus of music. Out of an almost endless repetition of 
two short phrases is the first movement constructed, and 
no two phrases could be less suggestive of musical 
treatment than those commencing the anthem. The 
second movement, a treble solo, is equally straitened in 
its means, and had not the fugal character of the last 
chorus somewhat warranted a constant use of the same 
words, we should have considered it the worst off of the 
three. The composition extends to eleven pages and is 
laid out thus :— ie 

HO. 


RUS. 
The Lord hath chosen Zion, He hath desired it for His habitation. 
SoLo.—TREBLE. 

This shall be my rest forever. Here will I dwell, for I have 

desired it. 
CHORUS AND FuGur. ; 

I will also clothe her Priests with salvation, and her Saints shall 
shout aloud for joy. 
Apart from this, we have nothing but commendation to 
bestow on the work. The first chorus is chiefly remark- 
able for the smooth flow of the inner parts; the treble 
solo for its charming air and musicianly accompaniment ; 
and the last chorus for a singularly happy fugal subject, 
admirably treated. 


Rigoletto. A Tragic Opera, in three acts. Composed 
by Giuseppe Verdi. Edited and translated into English 
by Natalia Macfarren. 

In spite of the painful nature of the plot of this Opera, 
the dramatic interest is so well sustained, and the many 
highly wrought situations afford such ample scope for the 
display both of the histrionic and vocal qualifications ot 
the artists that there can be little fear of its losing that 
hold upon the public which it has for so many years 
maiutained. Unquestionably, too, it contains some of 
Verdi’s best music, several of the concerted pieces, 
especially, being written with the most intimate know- 
ledge of dramatic effect. No little credit is due to the 





translator for the excellent manner in which the many 

















ik BJI4 es? eS le ee eee eee 
























THE MUSICAL TIMES.—Decemszrr 1, 1871. 





309 








impassioned scenes are rendered into English; for in all 
cases, not only is the original meaning well preserved, but 
the words are so carefully fitted to the notes that any 
artist accustomed even to the Italian version could very 
readily sing from this translated copy. The paper, 
printing and general arrangement of this Opera are in 
every respect fully equal to the high standard originally 
contemplated and so successfully adhered to in these 
editions. 


May-day. A Cantata for Soprano Solo, Chorus and 
Orchestra. Written by John Oxenford. Composed by 
G. A. Macfarren. 

Cuorat societies will be glad to hear that this melodious 
and thoroughly English Cantata is now published in 
Novello’s well known Octavo Edition, and at a price 
which will place it within the reach of all. The work is 
divided into four numbers—“ The choosing of the Queen ;” 
«“ The Hunt’s up;” “‘ The Queen’s Greeting ;” and “ The 
Revels”—all of which are full of character, and written 
with that intimate knowledge of the resources of voices 
and orchestra which must always make them acceptable 
both to executants and listeners. The first chorus, “« Who 
shall be Queen of the May ?” with its incidental solos, 
although simple throughout, as such music should be, is 
full of variety; and this is followed by an excellently 
written Part-song, which has so light an accompaniment 
that, detached from the work, it may effectively be given 
with the voices alone. The very charming Song with a 
Burden, ** Beautiful May,” has an unmistakably national 
ring which has already earned for it a wide popularity ; 
and the final chorus, commencing in A minor, with a 
key-note pedal (representing the tabor), is overflowing 
with rustic mirth, the change into the tonic major adding 
much freshness and vivacity to the concluding portion of 
the Revels, We can scarcely doubt that ‘‘ May-day,” as 
it becomes more extensively known, will do much towards 
proving that we have living composers who have the will 
and power to write in the art-languaye of their country. 


March for the Organ. 
My soul is dark. Song. Words by Byron. 
Composed by Alfred Alexander. 


Born these works are deserving of much praise, for 
they show not only that their composer has musical 
feeling, but that he writes sufficiently out of the cun- 
ventional track to arrest the attention of a cultivated 
audience. The song is thoroughly German in character, 
and evinces an intimate acquaintance and sympathy with 
the best models of that school. The symphony, in C 
minor, introduces the voice part with much effect ; the 
accompaniment throughout is in excellent keeping with 
the varied shades of feeling in the poetry, and although 
the transition into the tonic major at the conclusion is 
somewhat abrupt, it seems to have been well considered 
by the composer, who is no doubt fully prepared to justify 
the musical necessity for the change. ‘The March, in D 
minor, may be commended as possessing not only melo- 
dious leading subjects, but much originality in their 
treatment. The second theme, in the relative major, is 
exceedingly attractive. Mr. Alexander has sufficiently 
won his way in these two compositions to ensure a cordial 
welcome on his next appearance. 


Valse Gracieuse, pour Piano, par Siegfried Jacoby. 

WE are glad to see that the composer of this waltz has 
the courage to call it by its right name, instead of “ Bud- 
ding Tulips,” or “‘ Mournful Moonbeams,” or any other 
title equally fanciful and equally inappropriate. The next 
reform, we hope, will be the printing of the title-page in 
the language of the country in which the music is 
published. For this, however—judging from the con- 
fusion of tongues used by English composers in most of 
the pieces which come before us—we shall have to wait 
some time. The author of this graceful little dance 
deserves much praise for the musicianlike manner in 
which he has treated his theme, and the care with which 
his harmonies are written throughout. The subject, in 








the sub-dominant has much quaintness, the dropping on 
the appoggiatura upon the second beat of each bar having 
an excellent effect; and, moreover, is a little out of 
the beaten track, if not strikingly original. 


Ave Maria, for Mezzo Soprano or Baritone; with Piano- 
forte or Organ accompaniment. 

O Salutaris, for Solo and Chorus, with Organ or 
Pianoforte. 

Composed by Wilhelm Schulthes. 

Tue “ Ave Maria,” commencing with a few introdtc- 
tory bars, for organ or pianoforte, ‘“ quasi recitative,” has 
a calm and devotional subject, harmonised with the 
skill of a practised musician. The phrase, beginning with 
the words “ Sancta Maria,” is extremely beautiful; and 
the changes in the character of the accompaniment pre- 
vent any feeling of that weariness so often experienced in 
the settings of sacred words. We hardly like the shake 
on the first syllable of the final “« Amen ;” but we should 
no doubt be in a minority if the opinion of a mixed 
audience were taken. There is some effective writing in 
the second piece, “O Salutaris.” The leading theme, 
given out by the soprano, is followed by a short tutti, 
a solo for the soprano, afterwards joined in imitation by 
the tenor, is again succeeded by a tuiti—this time ot 
greater length—and the principal subject for the sole 
quartett, with a flowing arpeggio accompaniment, leads to 
the concluding tutti, the dying off of the “ Amen” being 
a point of much interest. This composition especially 
shows that Herr Schulthes has true feeling for religious 
music. 


Two Loving Hearts may sever. Words from the novel 
“ The Heir of Redcliff.” 
Take back ev’ry token. Words by Captain Urquhart. 
Composed by Wilhelm Schulthes. 

TuenreE is much originality in both these songs, neither 
of which appeals to the admirers of the sentimental 
‘‘ Claribel” school. The words from the “ Heir of 
Redcliff’’ have been most thoughtfully set, the whole 
spirit of the composition being thoroughly G: man. The 
declamatory phrases are well contrasted with those of a 
more melodious character, and the accompaniment is suffi- 
ciently varied to increase the interest, without disturbing 
the flow, of the vocal part, The second song, after a few 
bars of recitative, has a more marked melody, with a 
triplet accompaniment. The change into the tonic major, 
after the pause on the dominant seventh, has an excellent 
effect, and the lengthening out of the final phrase, “ Go, 
be happy! fare thee well,” is in true sympathy with the 
poetry. These compositions are healthy specimens of a 
style which should be encouraged, if only as a protest 
against the colourless ballads which are still too prevalent 
in musical domestic circles. 


Four Characteristic Pieces, for the Pianoforte, by E. H. 
Thorne. No. 1. Regrets. 2. Prayer. 3. An Eastern 
Tale. 4. Spring Song. 

Turse pieces are exceedingly favourable specimens of 
Mr Thorne’s power of writing those elegant descriptive 
little sketches which are now so popular in our drawing- 
rooms. No, 1 has a graceful melody, not without a tinge 
of melancholy, as may be inferred from the title, accom- 
panied with arpeggios divided between the two hands. The 
theme is distinctly marked out in large notes throughout, 
so that, although the passages will require careful practice, 
it will be the performer’s fault if the composer’s intention 
is not perfectly realized. No. 2 may be made extremely 
effective by a pianist who can take extended chords with 
ease. The subject has much religious feeling; and al- 
though containing little variety in the treatment, the 
interest is amply sustained for so short a piece. The 
« Eastern Tale” is in our opinion by far the best of the 
set ; and we trust that the printer’s error in the time (3 being 
marked instead of 3) will not puzzle those who desire to 
acquaint themselves with its merits. The highly charac- 
teristic theme, in F minor, is excellently contrasted with 





the legato melody in the relative.major, with the triplet 
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arpeggio accompaniment, and the Oriental air which 

es the entire composition is sufficiently evident, we 
think, to teil its own tale to listeners. The light and 
playful movement with which the composer has illustrated 
the feeling indicated by the title of No. 4 is entitled to 
much commendation, especially as “ Spring Songs,” like 
“‘ Lullabys,” are so much overdone in the present day, 
both with and without words. The “ Adagio Religioso,” 
in the relative minor, is extremely effective ; and we can 
conscientiously recommend the piece, not only for per- 
formance but for practice. 





ASHDOWN AND Parry. 


Popular Classics, for the Pianoforte. 
and fingered by Walter Mactarren. 
Wuen Mr. Macfarren resolved to call these excellent 
specimens of a pure and true style of composition 
“Popular Classics,” we presume that “the wish was 
father to the thought;” and as he might reasonably con- 
clude that the sympathy of all real artists would be 
heartily with him in his task, there can be little doubt of 
his ultimately justifying the title he has selected, even if 
the ‘‘ pretty ’’ music of the day should be found at first a 
formidable rival. The fact is that what a conscientious 
teacher has to struggle against in his endeavour to spread 
a love for the classical works is not a want of appreciation, 
but a want of knowledge, of them; and the issue of such 
compositions as those selected by Mr. Macfarren, is 
therefore a matter of the highest importance, as rendering 
accessible, at a moderate price, many little gems which 
had long remained unnoticed, not only by pianists but by 
publishers. The series has already extended to twelve 
numbers; and although we have not space to enlarge 
separately upon their merits, we can assure our readers 
that, even if they order one at random, there can be little 
danger of regretting their purchase. The collection 
includes three of Clementi’s Sonatinas, twoof Beethoven’s, 
three Sonatas of Haydn, a Bourrée in A minor, and 
“ Echo,” from the Partita in B minor, of Bach (the latter 
a perfect treasure in its way), Dussek’s fine Sonata in D, 
(which, both for practice and performance, will be found 
invaluable), and Mozart’s Posthumous Rondo in B flat, a 
work less known than any other of this composer’s Rondos, 
but assuredly one of the most perfect and attractive of all. 
We need scarcely say that these pieces are most carefully 
edited ; and to those who are not familiar with this school 
of writing the fingering will be of the utmost value. We 
have every hope that the sale of the “ Popular Classics,” 
will be sufficiently large to amply warrant a continuance 
f the series. 


Selected, edited, 





Joun PrentnaTon AND Sons, Philadelphia. 


Celebrated Musical Works Analyzed and Described. 
By Albert G. Emerick. 

Mr. Emericx’s name should scarcely have been put 
upon the title-page of this little book, as the collection 
contains two criticisms by other writers, one of which, upon 
Mendelssohn’s “ Reformation Symphony,” is extracted 
from the pages of this journal, There is much careful 
analysis in several of the papers upon the standard 
orchestral works of the great masters; and Mr. Emerick 
may fairly claim the merit of having grown enthusiastic 
without becoming rhapsodical, preferring rather to 
criticise a composition from a strictly musical point of 
view, than to search for deeply hidden meanings which 
clearly lie beyond the legitimate province of the art. 
He is evidently somewhat a disciple of the “ music of the 
future,” and in speaking of Liszt’s Symphonic poem, ‘“ Les 
Préludes,” asserts that ‘‘ the various movements maintain 
an unbroken continuity,” and that the motivos “ make 
evident a unity of design which is seen and felt from the 
first to the last measure of the composition.” Wagner, 
he says, ‘is a man of fine culture, an excellent belles- 
lettres scholar, a poet, a critic. He has delved deep, and 
may not be accused of a superficial examination of his 





to have written and talked above the heads of the 
populus in his later works.” Unquestionably: but the 
populus may be brought to listen to works when they will 
not listen to words, and art-lovers in this country’ are 
waiting anxiously for the time when this Prophet shall be 
brought to judgment. 


CasseLt, PetrerR AND GALPIN. 


Henry Leslie’s Musical Annual for 1872. 

Tis Annual makes no pretence to outward show, 
relying, we presume, upon the value of its contents and 
its moderate cost, although, curiously enough, no price is 
marked upon it. It contains an expressive song by 
Virginia Gabriel, a Romance by Henry Smart, treated with 
that musicianlike feeling so observable in all that com. 
poser’s vocal works, an effective song by J. Blumenthal, a 
ballad, appropriately dedicated to Madame Patey, by 
Henry Leslie, which is sufficiently good to make its way 
apart from the « Annual” (a form of publication which 
too often crushes the life out of works which have a right 
to live), and a fairy-like Mazurka, by Charles Godfrey, 
whose name is a guarantee for excellence in this style of 
writing. 





F, Prrman. 


Holy Song. Favourite Hymns set to Music. 

Tuis work supplies another instance, to add to the 
many, of the curiously one-sided way some people are 
apt to look at matters of an artistic nature. The author, 
whilst deploring the fact that favourite hymns have been 
set to music so many times that it becomes a matter of 
difficulty to decide which should be finally adopted, 
makes confusion worse confounded by adding his (or her) 
own to the number. There might have been some 
justification in taking a course like this were the intrinsic 
merits of these compositions so great as to warrant a hope 
that they would in the end distance all other competitors. 
But when they exhibit, as these do, an utter ignorance of 
the A B C of musical art, it is difficult to conceive what 
excuse the author can possibly have for entering the lists 
at all. 





Cramer, Woop anv Oo. 


Trois Esquisses pour le Piano. No.1. Romance sans 

Paroles, 2. Impromptu. 38. Melodie Religieuse. 
Par Giacomo Ferraris. 

TuesE pieces are unequal in merit, but they are all 
skilfully written, and evidence the possession of good 
musical feeling in their composer. The fault is that too 
much is attempted, and the consequence is a restlessness 
which detracts very much from the attraction of the 
themes. No. 1 has a peculiar and not very appropriate 
introduction, in B minor, leading to a melodious subject 
in the tonic major, accompanied with arpeggios in the 
left hand, which are continued throughout the piece. 
The modulations are, however, too frequent to allow of 
that repose suggested by the character of the composition, 
and carefully as the harmonies are treated, the ear 
becomes wearied. The Impromptu we like better. There 
is some little novelty in the disposition of the arpeggios 
with which the theme is accompanied; and although in 
the second page we have some chromatic progressions 
which we would willingly dispense with, the harmonies 
are knitted together with good knowledge of effect. Take 
away the arpeggio accompaniment in the “ Melodie 
Religieuse,” and we have a very common-place subject, 
which we can scarcely think could have presented itself 
to the composer’s mind without the ornaments with which 
it is surrounded. That this is beginning at the wrong 
end may be proved by a careful study of the undying 
works which have set the pattern for this class of com- 
position—Mendelssohn’s “ Lieder ohne worte”—all of 
which are based upon themes in the highest degree melo- 
dious and attractive. We scarcely think that the plan of 
carrying on two minims in the bar almost uninterruptedly 





subject, But for all this, perhaps in virtue of it, he seems 





for four pages could have produced anything but a feeling 
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Onward, Christian Soldiers. 





S. Barina Govtp. Arruor 8. SuLLIvaN. 


“ The Lord will do wonders among you.” 
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March-ing as to war, Withthe Cross of Je - sus, Go-ing on be - fore. 























What the Saints established 
That we hold for true: 

What the Saints believéd 
That believe we too. 

Long as earth endureth 


At the sign of triumph, 
Satan’s armies flee: 

On, then, Christian soldiers, 
On to victo 

Hell’s foundations quiver, 


At the shout of praise ; Men that Faith will hold— 
Brothers, lift your voices, Kingdoms, nations, empires, 
Loud your anthems raise. In destruction rolled. 
Onward, &e. Onward, &c. 
Like a mighty Crowns and thrones may perish, 
Moves the Uhure "of God: | Kingdoms rise and wane, 
Brothers, we are treading | But the Church of Jesus 
Where the Saints have trod. Constant will remain. 
We are not divided, Gates of hell can never 
All one body we, ’Gainst that Church prevail : 
One in hope, in doctrine, | We have Christ’s own promise, 
One in charity. And that cannot fail. 
Onward, &e. Onward, &c. 
Onward, then, ye faithful, 


Join our happy throng, 
Blend with ours. your voices, 
In the triumph-song: 
Glory, laud, and honour, 
Unto Christ the King: 
This, through countless ages, 
Men and ‘Angels sing. 
Onward, &e. 


(1) 
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Swift to its close ebbs out life’s little day ; 
Earth’s joys grow dim, its glories pass away ; 
Change and decay in all around I sce; 

O Thou, Who changest not, abide with me. 


I need Thy presence every passing hour; 

What but Thy grace can foil the Tempter’s power ? 
Who like Thyself my guide and stay can be? 
Through cloud and sunshine, Lord, abide with me. 


I fear no foe with Thee at hand to bless; 

Ills have no weight, and tears no bitterness ; 
Where is death’s sting; where, grave, thy victory ? 
I triumph still, if Thou abide with me. 


PP Hold Thou Thy cross before my closing eyes; 

Shine through the gloom and draw me to the skies; 
cres. Heaven’s morning breaks, and earth’s vain shadows fice ; 
JF  Inlife, in death, O Lord, abide with me. Amen. 






(2) 
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Alleluia, song of shoeetness, 


“T heard a great voice of much people in heaven, saying, Alleluia.” 
From the “ Hymnal Noted.” E. J. Horgms. 
a 
p-tyt SS. ee IS 
——— —. SS SS 
trTrrete.  ) ©. bop ef ae 


-le - lu- ia, song of sweet-ness,Voiceof joy, e - ter- nal lay; Al-le - 








v4 
rm 





















































ne + | 
SS Se et 
. 2. a a 4 Reena OM BT 
Se a Bee SG ea 


a 
- lu - ia is the an-them Of the choirs in heaven-ly day; Whichthe 


<. d Foes J | NON 
<a Soe ee meee oe ene 
ca i | ' 























r iv | ae 
- La 






































Alleluia thou resoundest, 

Salem, Mother of the blest; 
Alleluias without ending 

Fit yon place of gladsome rest} 
Exiles we by Babel’s waters 

Sit in bondage, sore distressed. 


Alleluia we deserve not 

Here to chant for evermore} 
Alleluia our transgressions 

Make us for awhile give o’er; 
For the holy time is coming 

Bidding us our sins deplore. 













Trinity of endless glory, 
Hear Thy people as they cry; 
Grant us all to keep Thine Easter 
In our Home beyond the sky; 
There to Thee our Alleluia 
Singing everlastingly. Amen. 








(3) 
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Fesu, ny Lord, ny God, my all. 


“ Whom have I in heaven but Thee ? and there is none upon earth that I desire beside Thee.” 
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Jesu, too late I Thee have sought: | Jesu, what didst Thou find in me,’ 
How can I love Thee as I ought ? That Thou hast dealt so lovingly ? 
And how extol Thy matchless fame, How great the joy that Thou hast brought, 
The glorious beauty of Thy name ? So far exceeding hope or thought. 
Jesu, my Lord, I Thee adore: Jesu, my Lord, I Thee adore: 


O make me love Thee more and more. O make me love Thee more and more. 


Jesu, of Thee shall be my song, 
To Thee my heart and soul belong ; 
All that I have or am is ‘Thine, 
And Thou, blest Saviour, Thou art mine. 
Jesu, my Lord, I Thee adore: 
O make me love Thee more and more. Amen. 


(4) 
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of monotony; but there is much—indeed too much— 
variety in the harmony, and some good effects are gained 
by enharmonic changes. 





Wiruram Mortey. 


The Village Festival. A Descriptive Piece, for the 
Pianoforte. By Brinley Richards. 

An effective little sketch, the characteristics of which 
are sufficiently indicated by the title. A bright and 
tuneful dance commences the piece, and this is succeeded 
by similarly light and graceful movements, representing 
the Village Band, the Festival Waltz, and the Maypole 
Dance. All these subjects are simple in the extreme; 
but an artistic feeling pervades the whole, and lifts the 
composition above the level of the ordinary descriptive 
music written for young players. We can scarcely doubt 
that the “ Village Festival” will enliven many drawing- 
rooms during the Christmas vacation. 

Boat Song, for Piano, by William Charles Levey. 

We know not why this piece is sent for review, 
considering that for years it has been familiar to us as a 
composition weil adapted for teaching, and one moreover 
to be found in the portfolios of numerous little students 
home for the holidays. As our opinion is solicited, how- 
ever, We can conscientiously affirm that, although slight 
in structure, it is an exceedingly elegant trifle, written 
with the skill of a practised musician, and well calculated 
to please even a critical domestic audience. The principal 
theme has much character; and the second subject, in the 
relative minor, with an effective accompaniment of semi- 
quavers in the inner part, is melodious and appropriate. 
We commend the “ Boat Song” to the attention of all 
who are yet unacquainted with it. 





Hie anv Son, Liverroot; anp Hutcuines anD Romer 


Lonpon. 
When the Convent Bells are ringing. Song. 
Rain in Summer. Song. Words by Longfellow. 


Mine only. Song. Words by Edward Legge. 
The Sea Diver. Song. Words by Longfellow. 
Composed by Walter Maynard. 

Tus batch of songs by a writer well known as a 
successful composer of vocal music, will be welcome to 
singers who desire something more than a maudlin 
‘melody with an arpeggio accompaniment. They are all 
treated in a thoroughly musicianlike manner; and, al- 
though we like the least ambitious the best, we doubt 
whether our opinion will be shared by the majority of 
listeners. The theme of No. 1 is scarcely religious, but 
it is effective, and will be certain to please. The contrast 
of the *‘ parlante” phrases with the pretty melody which 
forms the leading idea of the song will, we think, make 
the composition a favourite with vocalists, even if cynical 
critics should grumble in a corner. ‘“ Rain in Summer” 
has a flowing melody, with a semiquaver accompaniment, 
which, if not very striking, is at least appropriate to the 
words. ‘To our mind the third on the list, «« Mine only,” 
is by far the best song of those under review. The theme 
expresses the poetry with remarkable fidelity, and has the 
merit moreover of being extremely vocal. We are 
especially pleased with the treatment of the words “ Only 
mine,” the E flat in the voice part, after the chord of C 
major, giving a pathos to the phrase which cannot fail to 
enlist the sympathy of an audience. The tonic minor, too, 
is most aptly used for the line “ They told me my love had 
been false to me”; and the ascent to the ninth on the 
dominant, in the last bar but one, is in excellent keeping 
with the feeling of the song, which is unquestionably one 
of the most thoughtful little vocal pieces we have ‘yet 
seen by this composer. The temptation to become 
scientific in the ‘Sea Diver” is too great for Mr. Maynard 
to resist, and he becomes scientific accordingly. We have 
violent arpeggios, which are so extended in some parts 
that fingering has been considered necessary. Then we 





patched effect so often to be found in the compositions of 
those who paint words rather than ideas. Abstractedly 
there is much to admire in many of the varied passages 
with which this descriptive piece abounds; but it is a 
relief when we come to the peaceful melody, with the 
undulating arpeggio accompaniment, which concludes 
the song. 








Original Correspondence, 





ORGANISTS’ SALARIES. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—Will you give me space to reply to the railing 
accusation made by “Clericus” against Organists in 
general and Country Organists in particular? Firstly, as 
to the Organists’ salaries. ‘‘Clericus” in effect says: 
Organists are paid for the time they are engaged in 
church work in an equal ratio to the payment they receive 
for their time when engaged in teaching. Is that 
so? From a calculation I have made I find that my 
duty required of me at least 272 attendances during the 
year, of an average duration of an hour and a halt each 
attendance, exclusive of time spent in copying, &c., for 
the choir. The stipend was £30. The services choral— 
two anthems every Sunday. Now £30 for these attend- 
ances will give 2s, 2}d.and asmaller fraction each 
attendance. Surely that cannot be in an equal ratio to 
what an average teacher gets for the same time! for while 
I was making one attendance at church I could have 
taken three pupils at my own residence, which at the low 
fee of 1s. 6d. per lesson would have yielded 4s. 6d. So 
far then the assertion of “ Clericus” is not supported by 
figures; but the basis on which he would found his scale 
of remuneration is bad, if not inconsistent. Let us see 
how his theory works. I only get 7s. 6d. for giving a 
lesson on one of Beethoven’s Sonatas; therefore I am 
amply paid if I play that same sonata to the public for 
7s. 6d. ! Secondly, as to position—W hatisit? Frequently 
the unenviable position of a shuttlecock thrown from the 
clergy to the churchwarden, and from the churchwarden 
to the clergy. As an Organist of some years’ experience I 
have no recollection that my position ever brought me 
half-a-dozen pupils; on the contrary, my experience is 
that the most prosperous teacher is he who has no church 
work to do. Thirdly, as to the voluntaries country 
Organists play. Admitting “ Clericus” to be right, is not 
his assertion but a reiteration of the complaint? The 
Organist is paid so badly that a musician finds it more 
profitable to study pianoforte playing than organ playing. 
In fact, he gets more for one evening’s attendance at a 
concert or a quadrille party than he does for a month’s 
church work ; but I do not admit that country Organists 
possess so few qualifications as “‘ Clericus” asserts. Here 
is a specimen of what was required at a country compe- 
tition :—Candidate to play soft voluntary, his own 
selection; a MS. chant as tothe Venite; a MS. hymn 
tune; a chant and hymn tune, MS., from figured bass; to 
harmonise.while playing a given melody; to play from 
score an anthem supplied ; and a concluding voluntary— 
the candidate to write a short exercise in five parts. To 
the successful candidate was offered the stipend of £35. 
His duties would require about as many attendances as 
named above. Ceriainly there was some hint of an 
increase if candidate suited, but nothing said as to 
repaying the extra expense to which he would necessarily 
be put in moving to the neighbourhood, and removing if 
he did not suit. ‘he above example (except perhaps the 
short exercise) is not above the average of competitions, 
and if they mean anything, the Organist selected must 
have a sufficient knowledge of harmony to enable him to 
escape the false progressions for which “‘ Clericus” gives 
him credit, and therefore I can scarcely believe that 
“ Clericus” has met the average Organist. Fourthly, 


“ Clericus” complains that Organists do not assist the 





have constant changes of key, which give to the song that 


Where does the fault lie, 


clergy to improve the singing. 
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if the assertion be true? and if true, how does it agree 
with the statement made by certain of the clergy that the 
High Church movement springs in any church from the 
pressure of the organist and choir to introduce a more 
rousical service? I think I may safely assert that, if in 
any church the organist is irreverent, it will be found 
that the priest who has been in charge of that church has 
been irreverent and careless also, Finally: from the 
tone of the letter of “ Clericus,” I suppose the writer to 
be a clergyman who has been impressed with the idea 
that Organists are a wilful, conceited, irreligious set of 
men. I fear this idea is very general among the country 
clergy, and the Organist is treated accordingly; but if he 
were treated by the clergy with about as much civility as 
they treat the baker or butcher, or even the gardener (it 
would be asking too much that he might be treated asa 
professional gentleman), I do not think he would be 
found quite such a “horrid man” as he is frequently 
called. Asa parting word allow me to ask, are the clergy 
perfect themselves? Could they not render their part of 
divine service better, and a little more in accordance with 
common sense? Suppose amongst other trifles they were 
to learn to read. 
Yours obediently, 
A Sometime Country ORGANIST. 





TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—Permit me to offer a few remarks in answer toa 
letter signed ‘* Clericus,” in the November issue of the 
Musical Times. I am willing to admit that if an 
Organist is paid at the same rate he would charge for 
music lessons, he cannot reasonably complain; but, from 
my own experience, I am confident that six times out of 
ten this is not the case: for it must be remembered that 
an Organist’s duties are not confined to playing at two or 
three services on Sunday. In very many churches there 
are occasional week-day services, on Saints’ days, &c., 
which the Organist must attend, and consequently give 
up any teaching he may happen to have: then there is 
the training of the choir, which, if properly attended to, 
frequently occupies more time than the actual performance 
of his duties in church. ‘ Clericus” says ‘ The office of 
Organist generally means corresponding position and 
support.” This is the argument usually made use of by 
those of the clergy who wish to obtain a good performer 
for a small salary. I have heard of cases in which an 
Organist’s place, worth say £40 a year, has become vacant; 
the situation has been advertised at £30 or £35, but with 
the comforting assurance that “there is a good opening 
for teaching :” the advertiser fondly hopes by this means 
to obtain the same talent for £30 as for £40, but I need 
scarcely say is often miserably disappointed. Your 
correspondent indulges in a somewhat humourous de- 
scription of the performances of one of the ‘ underpaid,” 
and 1 do not deny that there is much force in his 
remarks; but I must confess I fail to see the justice of 
complaint when the salary bears such a very small 
proportion to the services required. The clergy have it 
in their power to put an end to these exhibitions of in- 
competency by offering such reasonable recompense as 
would induce properly qualified persons to come forward. 
If this is not done, it is not surprising that first class men 
prefer to occupy their time in teaching, and other pro- 
fessional employments. ‘‘ Clericus ” thinks the grievance 
is very exceptional, and then says “« What is the general 
style of playing you get from the average Organist of the 
provinces, taking him at a salary of from £20 to £40 per 
annum?’ Does he expect a competent man to undertake 
church duty for such a sum? The sexton frequently 
receives as much. Perhaps he will kindly inform us 
what he thinks would be a fair salary for a good Church 
Organist who has to attend three services on Sunday, 
(one or more probably choral), occasional week-day ser- 
vices, together with the training of the choir, which 
seldom takes less than two evenings per week. In con- 





the College of Organists we have an Institution, the 
object of which is to improve the status and position of 
the Organist in this country ; I am contident that did this 
Institution receive the universal support from the profession 
which it deserves, we should hear less of Organists’ 
salaries of £20 or £30 per annum; and I would urge all 
Organists who have not already done so to become mem- 
bers, or endeavour to pass the examination for Fellowship 
in this Association. 
Iam, Sir, yours truly, 
A Fe.iow or THe CoLueGce or OrGanists, 





TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Permit me to offer a few remarks on the relation 
of Andante to Andantino, Muzio Clementi in his 
instructions for the pianoforte gives a table of degrees of 
movement (as he says, according to Corelli), from Adagio 
to Prestissimo in which Andantino stands before Andante. 
Now surely Clementi, an Italian, a good musician and a 
man of business, wrote nothing but what he had well 
considered. In Petronj’s Italian dictionary Andantino is 
given “rather slower than Andante.” Dr. Gregory in 
his Cyclopcedia, says, ‘Andantino, in music, gentle, tender 
and somewhat slower than Andante.” I think I have 
written enough to show that Mr. Sutherland has good 
authority for “ falling into the usual error,” although as 
many composers have fallen into the opposite one, he 
should have called attention to this in a foot-note. 

I am, Sir, 
An Amateur or Tuirty Years’ STANDING, 

[We have omitted that portion of the above letter 
which refers to the metronomic signs used by Mr. Henry 
Smart in his Cantata, “« King René’s Daughter,” because 
we do not dispute that “ Andante” is often coupled with 
other Italian words which qualify it: but what does it 
mean when it stands alone, and without a metronomic 
mark ?—Ev. Musical Times. ] 








TO CORRESPONDENTS. 
*,* Notices of concerts, and other information supplied by our 
in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
ae by the name and address of the person who sends 
t 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes 
may occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

From the immense number of letters received on the subject of 
** Organists’ salaries,” we have only been enabled to give insertion 
to two. This selection has not been made without due consider- 
ation; and although the inexorable demands upon our space 
will always compel us to keep our correspond L 
within reasonable limits, we may hint as a guide to those who 
favour us with communications upon points of controversy, that 
those which are temperately worded will always stand the greatest 
chance of attention. 











— 


Briel Summary of Country PNelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent 

Bauuarat, Vicrorta.—The eleventh subscription con- 
cert of the Harmonic Society was held on ‘Friday, the Ist 
September, in the Alfred Hall, when Lucrezia Borgia and The 
Merrie Men of Sherwood Forest (Birch) comprised the programme. 
Miss Emanuel, Mrs. H. Cazaly, Messrs. Donaldson, Rees, Gray. 
Lamble, Nash, Cazaly, Thorburn, and Buntingsang the solos ; and 
the chorus and band of 120 were highly effective. 


Betrast.—At the opening ceremony of the Working 











clusion, let me remind my brother professionals that in 


Men’s Institute and Temperance Hall on Wednesday, the 15th 
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ult., the Inauguration Ode, composed expressly for the occasion by 
Mr. B. Hobson Carroll, was performed with much success, The 
tenor solo was excellently sung by Mr. Barton M‘Guckan, and the 
woik was received with loud and prolonged marks of approbation, 
which were continued until the demand for a repetition of the com- 
position was complied with. Mr. Carroll was called forward and 
warmly greeted. 

BirKENHEAD.—On Tuesday, the 31st October, the Bir- 
kenhead Mustcal Society gave a complimentary concert to the 
conductor, Mr. E. Jones, in the Workmen's Hall. The room was 
completely filled. The principal vocalists were Madame Billinie 
Porter (soprano), Mr. McArdle, in the absence of Mr. George Bar- 
ton, through indisposition (tenor), and Mr. Cuzner, of Chester 
Cathedral (bass). Madame Billinie Porter met with a most en- 
thusiastic reception, and was encored repeatedly, Mr. McArdie 
gave with good effect a new song, entitled ‘* The Music of the Past,” 
composed by Mr. H. Bretton expressly for this concert; and Mr. 
Cuzner was encored in “If doughty deeds.” The choruses were 
sung admirably, under the conductorship of Mr. E. Jones; anda 
septett party, directed by Mr. H. Bretton, performed very tastefully 
a number of selections from various operas. Miss Scarlett presided 
at the pianoforte for the choruses, and Mr. W. W. Jones at the 
harmonium, and Mr. Billinie Porter assisted in accompanying the 
solos. The performance, as a whole, may be pronounced a com- 
plete success. 


Brrmincuam.—A gratifying testimonial was given on 
Monday, the 6th ult., to Mr. William Masefield, junior, who has for 
the past two years officiated as organist at the Warwick Street 
. Chapel. Tea having been partaken of, the President (Mr. 
8. W. Martin) occupied the chair, when a vote of thanks was past 
for the gratuitous services Mr. Masefield had rendered, and a large 
framed address, with a pair of hand or: tal inkstands, 
were presented as a token of esteem and affection on his retirement. 
Mr. Masefield, in returning thanks, stated that having completed 
his engagement at the Warwick Street Chapel, he had accepted an 
unanimous invitation to occupy the position as organist at the 
English Presbyterian Church, New John Street West. 


Biackpoot.—On the 6th ult. an entertainment, con- 
sisting of music and readings, was given at the Assembly Rooms. 
Miss Clelland (from Manchester) sang several songs with much 
effect, and Misses Webbe and Crindrod, Messrs Gardner, Kirtland, 
and Stanton also contributed some vocal pieces, which were most 
warmly received. Mr. Grindrod was the accompanist. The 
attendance was very large, and the concert highly successful. 


Brienton.—Mr. John Hiles, organist of All Saints’ 
Church, Buckingham Place, gave an Organ Recital on Monda 
afternoon, the 30th October. The Church was well filled, and 
would doubtless, but for the unpleasant state of the weather, have 
been crowded, as it has been on former occasions, for Mr. Hiles's 
rephtation as an organist stands very high. The Recital commenced 
with a Toccata and Fague, by John Sebastian Bach, which was 
beautifully executed. The second piece was Mendelssohn's Notturne. 
The arrangement of this (doubtless from the pen of Mr. Hiles him- 
self) and the Larghetto in A, from Beethoven's 2nd Symphony, 
which was given afterwards, effectively brought out the parts of 
the various orchestral instruments, showing the player’s power of 
Management. This was followed by a vocal piece from Fraulein 
Mehlhorn, a lady whose excellent voice and expressive style 
are well known in Brighton. Her first solo, ‘‘I know that 
my Redeemer liveth,” was well given, and the air from St. Paul 
(“Jerusalem”), produced even more effect. Cherubini’s “ Ave 
Maria” and Mendelssohn's ‘‘Hear my prayer” were also sung 
with equal success. Mr. Hiles’s other performances, including a 
Concerto, by Handel (No. 2), Barcarolle in F (4th Concerto), by 
Sir Sterndale Benuett (in which the flute part was very beautiful), 
the well-known Andante, by Batiste, and a March in G, by Dr. 
Henry Hiles ( who, we believe, is the performer's brother), displayed 
the same excellencies in the organist that we have before mentioned, 
and the varied changes and combinations of the organ, to great 
advantage. 


Bury Sr. Epmunps.—An excellent concert was given 
on the [0th ult. by the St. Mary’s Choir, Glee, and Madrigal 
Society, under the conductorship of Mr. T. B. Richardson. There 
was a large and fashionable audience, and all the choral music was 
warmly applauded. Amongst the most successful pieces may be 
mentioned Hatton's ‘“ Jack Frost,” and W. G. Cusins’ ‘‘ Venetian 
Boat Song,” the latter being loudly encored. Mr. T. B. Richardson 
most ably conducted, and presided at the pianoforte. 


Cxatuam.—On the 7th ult. a concert was given at the 
Institute, the vocalists being Miss Annie Sinclair, Madame Poole, 
Mr. Stedman, and Mr. R. Limpus. Miss Sinclair gained a deserved 
encore for her singing of G. A. Macfarren’s ‘‘ Beating of my own 
heart ;” Mr. Stedman received a similar compliment for his excellent 
delivery of ‘** Far downa va'ley;” and Madame Poole was highly 
effective in the ‘‘ Lady of the Lea.” Mr. R. Limpus accompanied 
the vocal music, and also sang a buffo sung which was re-demanded. 
The concert was in every respect highly successful. 


Cutstenurst.—An excellent concert was given by Mr. 
John Davis, at the Village Hall, on the 21st ult. The principal 
vocalists were Miss Annie Edmonds, Miss Marion Severn, Mr. 
Kerr Gedge, and Mr. Lander. Several of the vocal pieces were 
enthusiastically encored, a compliment which was also awarded to 
Mr. T. Harper for his marvellous performance of “ The Soldier 
tired,” on the trumpet, accompanied by Mr. John Davis on the 





pianoforte. There was a large audience, and the performance was 
thoroughly successful. 

Cotnsrook, Bucks.—The Harvest Thanksgiving was 
held in St. Thomas’s Church on the 25th October. The Church was 
beautifully decorated with corn, fruit, and flowers. The Pro- 
cessional Hymn was ‘Come ye thankful people, come,” The 
service was choral throughout. The prayers were intoned by the 
Rev. William Greive, the lessons being read by the Rev. Mr. D’Arcy. 
The Anthem was taken from the 65th Psalm, “Thou visitest the 
earth” (Dr. Greene), the solo being sung by Mr. R. Ratcliff. The 
sermon was preached by the Rev. Mr. Ives, of Clewer. A tea was 
provided at the end of the service, after which a selection of songs, 
glees, part-songs, and madrigals was given by the Church choir, 
assisted by Mr. Joseph Walsh, Messrs. Perryman, Matthews, 
Seymour Hammond, Large, W. Bambridge, Pain, Innes, and the 
following ladies:—the Misses M. Ratcliff, Sherwin, Gorrod, and 
Duley. Mr. R. Ratcliff was the conductor. 


Coventry.—Mr. Trickett’s concert, in St. Mary’s Hall, 
on Thursday, the 23rd ult., was a decided and deserved success. 
In the first part Miss Jessie Royd obtained a hearty encore for her 
rendering of Donizetti's song, ‘* O luce di quest’ anima.” The duet 
and chorus, ‘‘ To arms,” went exceedingly well, the duet part being 
ably rendered by Mr. Cole and Mr. Sutton. Mr. Cole in his song 
“Nina,” and Mr. Sutton in “If doughty deeds,” were thoroughly 
effective. Mr. Mason's song, ‘‘The trumpet on the Rhone,” must 
not be passed over without commendation,” and the cornet obbligato, 
by Mr. Johnson, which accompanied it, told with good effect. Mr. 
Belcher’s violin performances were favourably received. Mr. 
‘Trickett acted as conductor, and in the grand fantasia from 
Don Juan (Thalberg), exhibited his complete mastery of the 
pianoforte. Mr. Harrison accompanied with much ability. 


Devizes.—Mr. C. Clarke gave a highly successful 
concert, on the 6th ult., before a large audience. The principal 
vocalists were Madlle Liebhart, Miss Jenny Pratt, Mr. E. Lloyd, 
and Mr. Lander. Madlle. Liebhart was warmly received in her 
songs, and Mr. Lloyd displayed an excellent tenor voice and irre- 
proachable style in all his solos. Signor Guglielmo officiated as 
accompanist at the pianoforte, and Herr J. Baht Sauvlet elicited 
much applause by his performance on the flu'e. The concert was 
an excellent one, and reflected the utmost credit upon Mr. Clarke. 


Dersy.—The performance of Mendelssohn’s Elijah 
by the Derby Choral Union, on the 10th ult., at the Drill Hall, was 
a genuine success. Madame Helena Walker was highly effective 
in the soprano music, especially in the scene between Elijah and 
the widow, and the song, “Hear ye, Israel,” and Madame 


Y | Whitaker's “* O rest in the Lord” elicited much applause. Mr 


Lewis Thomas’s singing in the part of the Prophet is too well 
known to need more than a passing word of praise. The tenor 
music was carefully given by Mr. Dumville, of Manchester Cathe- 
dral. The trio, ‘ Lift thine eyes.” in which Mesdames Walker and 
Whitaker were joined by Mise Thompson, was so well sung as to 
gain an enthusiastic encore. The members of the Choral Union 
deserve the warmest congratulations upon the success of their 
exertions during the evening, the whole of the difficult choruses 
having been given in excellent style. The work was conducted by 
Mr. Woodward, Mr. Henry Farmer led the orchestra, and Mr. 
Trimnel]l presided at the organ. 


DrirrieELD.—The amateur concert in connection with 
the opening of the session of the Mechanics’ Institute and Literary 
Society, took place in the Assembly Room on Thursday evening, 
the 26th October, before a large audience. The Overture to 
Tancredi, and Mendelssohn's Wedding March, with Mr. H. Blake- 
ston ‘at the harmonium, and Miss Bell and Miss Stanford at the 
pianoforte, a duet for the pianoforte on Preciosa, by Miss 
Stanford and Mr. H. Blakeston, and the Introduction to William 
TU, as a duet for pianoforte and harmonium, by Miss Clara Bell 
and Mr. H. Blakeston, were excellently played, and elicited much 
applause. Several vocal pieces were most successfully given by 
Misses Bell, Stanford, Stainton. Wigmore, and Dunning, Messrs. 
J. Clarke, Carlill, and C. Blakeston ; a duet, “The Music of the 
Birds,” by Misses Wigmore and Dunning, and the quartet, ** How 
gently the moonlight,” by Misses Bell and Wigmore, Messrs. 
Clarke and C. Blakeston, being amongst the most effective items in 
the programme. Mr. H. Blakeston, who conducted the concert, 
was warmly thanked for the excellent manner in which the 
entertainment had been organised and carried out; and a graceful 
compliment was also paid to the ladies and gent!emen who had 
kindly volunteered their services on the occasion. 


Great BerkHampsTEAD.—On Monday evening, the 
30th October, Mr. J. Macrone, organist of the Parish Church, gave 
his third annual concert in the Town Hall. The principal vocalists 
were Mrs. Lamb, Mrs. Barnes, Miss Cook, Messrs. Ellens and 
Crew, all of whom were highly successful. Mr. Macrone performed 
with much effect two pianoforte duets with Mrs. Watson, and Mr. 
Ellis Roberts elicited much applause by his excellent harp playing. 
The attendance was very good. 


Great YarmoutH.—The members of the Great Yar- 
mouth Musical Society gave their first concert of the season at the 
Drill Hall, on Monday evening, the 13th ult., before a large 
audience. The first part was devoted to Cowen's Cantata, The 
Rose Maiden. The principal vocalists were Miss Susanna Cole, 
Madame Povle, Mr. Reed Larwell, and Mr. Theodore Distin. The 








work was thoroughly successful with the audience. In the second 
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part, the most effective pieces were Balfe’s ‘‘ Good night, beloved,” 
by Mr. Larwell; the Lady of the Lea,” by Madame Poole; “ Tell 
me, my heart,” by Miss Susanna Cole; and ‘‘ Miei Rampolli,” by 
Mr. Distin. The performance reflected the highest credit on Mr. 
Stonex, the conductor; on Mr. Dyer, the leader of the band; and 
on the committee of the Musical Society. 


Haurax.—On Tuesday, the 14th ult., a concert was 
given by the Philharmonic Society in the Mechanics’ Hall. The 

d was considerably augmented for the occasion, and the 
orchestral pieces, including Mozart’s Overture to Jdomeneo, and 
Wagner's to Zannhduser, were excellently played. The performance 
of Mendelssobn’s Pianoforte Concerto in G minor, by Mr. Walter 
Bache, was a marked feature in the concert; and Mr. Iles was also 
highly effective in a violin solo. Mrs. Joe Eckersley (already well 
known as Miss Amy Empsall) elicited much applause in all her 
vocal pieces, especially in the scena, “Softly sighs” (from Der 
Freischiitz) which was given with much dramatic feeling. 
Whitaker conducted with his usual ability. 


Huti.—The twenty-ninth public performance of the 
Hull Harmonic Society took place at the Music Hall, Jarratt Street, 
on the 3rd ult. Handel's Oratorio, Samson, was the work selected 
for performance, the principal vocalists being Miss Ruth Harlow, 
Miss Clelland, Mr. Alfred Kenningham, Mr. Whitehead, and Mr. 
R. T. Vivian. Miss Harlow and Miss Clelland were highly suc- 
cessful, and Mr. Kenningham elicited much applause in the solo, 
“Total Eclipse.” The choruses were excellently given throughout ; 
and Mr. Stephenson, the able conductor, has aright to congratulate 
himself upon the result of his teaching. The audience was one of 
the largest ever assembled at the Society's concerts. 


Istz or Man.—At the meeting of the advanced division 
of the Douglas Singing Class on Thursday, the 19th November, it 
being considered desirable to change the above name, it was 
resolved, upon the proposition, and at the express wish of the 
members present, that it should henceforth be called ‘* Miss Wood’s 
Choir.” This choice of a name, intended by the members as a 
mark of confidence in their able and painstaking conductress, will 
no doubt be felt by her as a compliment, the more gratifying from 
its being unexpected and unsought. The members of this associa- 
tion are busy preparing Mr. Barnby’s Cantata, Rebekah, for their 
first concert this winter. 


Leamineton.—An Operetta was produced on the 15th 
ult., at the Music Hall, described in the programme as a piece of 
absurdity ‘“‘in three whims,” the dialogue being by Captain E. 
Spencer, and the music by Signor Aspa. The local press speaks in 
the highest terms of the songs and duets in the piece, all of which 
were thoroughly successful with the audience, several being re- 
demanded. The principal parts were sustained by Miss Julia 
Lawson, Miss Robertha Erskine, Miss Beverley, Mr. Desmond 
O'Callaghan, and Mr. C. A. Mott. 


Liverroot.—The seventy-fourth anniversary dinner of 
the Liverpool Apollo Glee Club took place on the 2nd ult., Mr. Skeaf, 
the President for the season ,occupying the chair, and William 
Laidlaw Esq., the vice. A number of glees by Callcott, Bishop, 
Webbe, Farmer, Evans, &c., were well rendered by the performing 
members, Messrs. Haswell, Evans, J. B. Clarke, Brough, R. Evans, 
J. Jones, T. J. Hughes, Carroll, and Armstrong, Mr. Skeaf pre- 
siding at the piano. The club was reported to be in a prosperous 
condition, and in possession of a library of between three ahd four 
thousand glees.——-TuE ninth concert for the present year of the 
Philharmonic Society took place on the 7th ult., the principal vocal 
artists being Madlle. Jeanne Devries and Signor Mendioroz. Solo 
violin, Mr. Henry Holmes. The leading orchestral features of the pro- 
gramme were Mozart's Sinfonia in D major (No.5), and the Overtures 
to Melusine (Mendelssohn), and Zannhduser (Wagner). The march 
in the latter opera was also given with much precision and effect. 
Mr. Henry Holmes performed Spohr's ‘‘ Dramatic Concerto”, with 
peculiar delicacy and feeling, and was warmly applauded. He also 
played, with equal effect, Schumann's Abendlied, and a Tempo di 
Bourrée (Bach), which was encored. The singing of Madlle. 
Devries and Signor Mendioroz was greatly admired. The duet 
from Verdi's Traviata ‘ Dite alla giovane,” and the baritone song, 
“Di Provenza il mar,” being especially successful. The choral 
members sang, with much spirit, two part-songs; and the chorus 
from Alexander's Feast, ‘‘ The many rend the skies.” ——Tue thirty- 
sixth open rehearsal (the first this season) of the “Societa 
Armonica” was given on Saturday, the 11th ult., in the hall of the 
Liverpool Institute, which was crowded in every part. The pro- 
gramme was an excellent one, and was well executed throughout. 
The soprano solos were entrusted to Mrs. Billinie Porter (a 
daughter of the able conductor, Mr. Armstrong), who for some time 
has been engaged in the metropolis. She has a voice of much 
purity, and in the songs “‘ Softly sighs” (Weber) and “The ray of 
hope” was highly successful, and received at their conclusion the 
warmest applause. The other solo vocalist was Mr. Forrester, who 
sang with much taste the solo in Rietz’s “ Laudate Dominum.” 
The band was all that could be desired, and the performance of the 
overture to Masaniello, Romberg’s Symphony in D, the second 
ballet music from Schubert’s Rosamunde, and the Turkish March 
from the Ruins of Athens (Beethoven) was particularly effective. 
The choruses were all judiciously sung, and the concert was in 
every respect thoroughly satisfactory.——Tue tenth subscription 
concert of the Philharmonic Society, on the 21st ult.. was devoted to 
an excellent performance of Mendelssohn's First Walpurgis Night. 
and a miscellaneous selection. The principal artists were Madame 
Rudersdorff, Madile. Drasdil, Mr. Arthur Byron, and Herr Carl 
Stepan. The Overtures were Weber’s Preciosa and Auber’s Fra 





Diavolo. _The Sinfonia, Mendelssohn’s “ Italian Symphony,” 
Madame Rudersdorff declaimed, with great energy and expression 
Randegger’s fine scena, ‘‘ Medea.” Madlle. Drasdil, Mr. Byron, and 
Herr Carl Stepan were highly effective in their various solo per. 
os and the concert was, in every respect, thoroughly 
succe > 


Mancuester.—A concert, in aid of the children of the 
late Mr. Charles F. Anthony, was given in the Free Trade Hall on 
Monday, the 28rd October. An excellent programme was provided, 
the principal vocalists being Miss Katharine Poyntz, Madame 
Osborne Williams, and Mr. W. Winn. Mr. Horton C. Allison's 
pianoforte solos were much admired, as were also those by Mr, 
Edward de Jong (flute) and Herr Van Biene (violoncello). The 
attendance was very large, and a considerable sum realised... 
Tue first concert of the Athenzum Musical Sotiety was given on 
Friday evening, the 17th ult., the programme consisting, as usual, 


Mr. | of songs, ballads, and part-songs. Under the excellent guidance of 


Dr. Hiles, the choir of the Society has become remarkably effective, 
and its success amply proves that much may be done in the cultiva- 
tion of music when amateurs meet for regular practice under an 
accomplishedconductor. (f the part-songs given, we may specially 
commend Macfarren’s “Under the greenwood tree” (encored), 
Calkin’s ‘‘Night-winds that so gently flow,” and H. Leslie's 
“ Gentle daughter of the year.” In addition to some very agreeable 
singing by amateur members of the Society, Miss Heywood, one of 
the most accomplished of our native vocalists, contributed several 
solos. Her excellent contralto voice was heard to great advantage 
in Mehul’s song from the opera Joseph, and the‘old English 
ballad, ‘‘ My lodging is on the cold ground.” She was recalled 
after each song, and accepted an encore for the former. 


Marcate.—One of the best concerts given in this 
town for some time past, was held at the Assembly Rooms, on 
Wednesday evening, the 15th ult., under the auspices of the Mar. 
gate Church Institute. The programme, which was well sele 
consisted of two parts—sacred and secular—the selections being 
from the compositions of Mendelssohn, Haydn, Benedict, Handel, 
Hatton, Bishop, Balfe, Stevens, Boscovitch, Lee, Barnett, &. 
The vocalists were Miss Dixon (soprano), Mr. Plant (alto), Mr. 
Moulding (tenor), and Mr. Rhodes (bass) ; Mr. Lott performing the 
duties of pianist. The whole of the pieces were remarkably well 
rendered, especially the quartetts, choruses, trios, glees, and part- 
songs. There was a large and select audience. 


Mar.sorover.—On the 16th ult. Mr. W. S. Bambridge 
gave a concert, which drew together a large and fashionable 
audience. The principal vocalists were Madlle. Liebhart, Miss 
Lucy Franklein, Mr. Edward Lloyd, and Mr. Lander. Mr. Bam- 
bridge’s pianoforte solos—an ‘ Allegretto Sostenuto” (Henselt), 
“ Allegro Molto” (Moscheles), and a Rondo by Weber—were 
warmly received, the last gaining a double encore, in response to 
which he played a ‘ Meditation” of his own composition. The 
vocal pieces, especially G. B. Allen’s ‘Little Bird,” by Madlle, 
Liebhart; “In questa tomba,” by Miss Franklein; Balfe’s ‘ Good 
night,” by Mr. Lloyd, and Handel’s “ Tutta Rea,” by Mr. Lander, 
elicited much applause; and the flute performance of Herr J. Baht 
Sauvlet was also an important feature in the programme. Signor 
Guglielmo was an able accompanist. 


Ponrypoot.—Mr. Charles Lawrence, of Pontymoile, 
Pontypool, was one of the successful candidates at the late Oxford 
preliminary examination for the degree of Musical Bachelor. 


Sanpown, Ist—e or Wieut.—Mr. Fred. G,. Baker 
having resigned the Organistship of Sandown Parish Church, 
which post he has filled for nearly eight years, has been presented, 
by the members of the choir, with Best’s arrangements, from the 
Scores of the great Masters, for the Organ—4 vols.—and Handel's 
Organ Concertos. Mr. Baker is appointed to St. Saviour’s on the 
Cliff, Shanklin, Isle of Wight. 

SHEFFIELD.—On the 6th ult., the Queen Street Har- 
monic Choir gave a performance in the Music Hall, Surrey Street, 
before a large audience. The choir, although the youngest in the 
town, has, under the able direction of Mr. H. Coward, attained 
considerable proficiency. Romberg’s Cantata, The Lay of the Bell, 
which formed the first part of the programme, was. exceedingly 
well performed, the principal parts being most effectively given by 
Miss Twigg, Mr. A. Kenningham, and Mr. J. H. Sutcliffe. The 
band was led by Mr. C. Stokes, Mr. Moxey presided at the piano- 
forte,and Mr. Coward was the conductor.—Mr.Crowther Alwyn’s 
concert at the Music Hall, on the 23rd ult., was attended by a large 
audience. Mr. Alwyn was assisted by Mr. Henry Holmes (violin), and 
Signor Pezze (violoncello), Miss Sophie Ferrari being the vocalist. 
Mendelssohn's Trio in D minor, and Beethoven's in C minor, for 
pianoforte, violin and violoncello, were most artistically given by 
the above-named instrumentalists, and Mr. Alwyn; and Schubert's 
duet for pianoforte and violin, played by the concert-giver and Mr. 
Henry Holmes, was also an important feature in the programme. 
The pianoforte performances of Mr. Alwyn included a selection 
from Schumann’s Kinderscenen and a piece of his own composi- 
tion, all of which were received with warm and deserved applause. 
The solos of Mr. Henry Holmes and Signor Pezze, and the singing 
of Miss Ferrari, contributed much to the success of a very excellent 
concert, 

Srateysrivce.—The fifty-seventh annual grand evening 
concert of the Staleybridge Old Band took place on the 26th 
October, in the great hall, which was crowded by an enthusiastic 
and highly appreciative audience. The concert was under the 
patronage of the mayor, councillors, and principal nobility and 
gentry of the county. The following vocalists were engaged:— 
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Miss Manfrey, from the Conservatoire Royal, Brussels; Miss 
Harlow, Mr. Dyson, and Mr. C. J. Bishenden (bass) from London; 

t, Mr. Andrews; bandmaster, Mr. J. Reece, and solo violon- 
cello, Mr. Avison. Among the most successful performances of 
the evening were Miss Harlow’s rendering of “ O fair dove,” and 
Mr. Bishenden’s singing of Dr. Boyce’s tine old air, * Hearts of 
ak,” which he gave with much spirit and fervour, and elicited an 
enthusiastic encore. Miss Manfrey also met with a warm reception, 
and Mr. Dyson gave * The Message” in good style. Several other 
yocal pieces were included in the programme, which was essentially 
of a popular character. The Staleybridge Old Band gave various 
selections in a very effective manner, reflecting great credit upon 
the bandmaster, Mr. Reece. The large hall was beautifully 
decorated with flags, flowers, &c., and presented a very handsome 
appearance. 


SranweE.L, Mippiesex.—A new school for girls was 
ed on the Ist ult.’ The site for the building has been given by 
Sir Juhn Gibbons, Bart. The architects were Messrs. Walker and 
Elsman, of Hampton, and the builder, Mr. H. Mole, of Colnbrook. 
The room was beautifully decorated by Miss Gibbons, Mrs. C. 
Gibbons, and Miss Charlotte Gibbons, of Windsor. During the tea 
a selection of music was perfurmed on the pianoforte by Mr. 
Joseph Walsh and Mr. Martin Brown. Speeches were made on the 
importance of the general spread of education by the Rev. R. Parry 
Burnett, Rev. O. Furze, Mr. Henry Waugh, Rev. Mr. Pilkington, 
Mr. James Ward, and Captain Charles Gibbon. A selection of 
music was afterwards performed, including a vocal duet by Mrs. 
Gibbons and Miss Kent, and several glees by Hatton, Bishop, and 
Macfarren, the singers being Miss M. Ratcliff, Masters Innes, 
Weedon, and Messrs. Large and Richard Ratcliff. The organist of 
the parish, Mr. Ratcliff, conducted. 


Sr. Perer’s, Rawpon, near Leeps.—An addition has 
been made to the organ in this church of eight stops in the swell, 
and the open diapason 16 feet on the pedal organ. The organ is 
divided into two parts on each side of the chancel. The great 
organ, choir, and pedal are in the south, and the swell in the north 
chamber. A front with decorated pipes has been placed on the north 
side. This additional work has been completed by Messrs. 

- Halmshaw and Sons, of Birmingham, at a cost of £160. The Rev. 
G. H. Palmer, B.A., Precentor of St. Margaret's, Liverpool, played 
the organ at the services, and his accompaniments to the Hymns, 
and to the Psalms and Canticles (taken from the “ Mechlin 
Psalter,” edited by Messrs. Doran and Nottingham, which is in use 
at this church) were executed in a masterly style. The soloin 
the authem at Evensong was sung by Mr. C. Prince, of the Parish 
Church, Bradford, ‘The psalms and hymns were well rendered by 
the large congregations present at these services. The choir led the 
singing vory fairly, but it wants an addition of bass voices to 
balance the undue preponderance of trebles and tenors. The tone 
and quality of the new stops in the organ are of the highest 
excélience, being soft and mellow, and suitable to the size of the 
church, The collection amounted to £8 18s, 10}d. 


W ansteap.—The Wanstead Musical Union commenced 
its fourth season on Monday evening, the 30th October, when the 
members met to practice Mozart's Twelfth Mass. 


Wanrineron.—The first of Mr. Oakden’s subscription 
concerts for the present season took place on Tuesday evening, the 
24th October, in the Public Hall The principal vocalists were 
Madame Colombo, Madame Trebelli Bettini, Signori Tesséman, 
Borelia, Caravoglia, and Foli, with Signor Tito Mattei a8 solo 
pianist.» An excellent programme was provided, and the per- 
formance was, in every respect, highly successful. 


Wuitrnaven.—Mr. Hamilton White gave his first 
concert of the season, on Tuesday evening, the 31st October, in the 
Oddfellows’ Hall. The artists engaged were Mesd Rudersdorff 
(Soprano) and Drasdil (Contralto), Mr. Arthur Byron (Tenor), Mr. 
Whitney (Bass), and Mr. Oscar Beringer (Pianist). Owing to 
severe indisposition, Madame Rudersdorff was unable to appear. 
Madile. Drasdil’s “* In questa tomba,” Mr. Byron's ‘Draw the 
sword, Scotland,” and Mr. Whitney's ‘Possenti Numi,” were 
amongst the vocal pieces most admired; :and Mr. Beringer’s 
brilliant playing attracted considerable attention. The hall was 
crowded in every part. 


Wiean.—On ‘Thursday, the 16th ult., an evening 
concert was given in the Public Hall by the choir of the Parish 
Church of All Saints. The chief feature in the programme was 
Sullivan’s Cantata, On Shore and Sea, the execution of which was, 
in every respect, thoroughly satisfactory. Mr. Walter Parratt 
played selections from two of Beethoven’s Pianoforte Sonatas, in 
which he displayed much musical ability and taste. | 





Wrnpsor.—Mr. Orlando Christian gave a concert, in 
Dr. Hayne’s Music Room, Eton College, on the 1st ult., which was 
well patronised by the Head Master, Assistant Masters, and 
Students. Madame Thaddeus Wells was very successful in * Lo, 
here the gentle lark” (Bishop), flute obbligato, Mr. H. Nichol- 
son. Mr. Christian sang ‘‘ The Yeoman’s Wedding” (encored) and 
“The Scout” (Campana), Randegger’s trio, ‘‘ The Mariners,” was 
well given by Madame Wells and Messrs. Christian and Mellor; 


and some operatic selections, performed by Messrs. Nichol 


OrGan APPOINTMENTS.—Mr. James Halle, to All Saint’s, 
Surrey Square, Old Kent Road.——Mr. George Selves, Junr., to 
Queen’s Koad Chapel, Dalston.——Mr. Dineili, from St. John’s, 
Hammersmith, to St. Michael's, Chester Square. 

Cuor Apporntments.—Mr. John Pearson, Alto, to 
the Cathedral Choir, Manchester.——Mr. George Izant, Bass, to 
ao Clapham.——Mr. D. Doxbury, Tenor, to New College, 

ord. 








MADAME SAINTON-DOLBY'S VOCAL ACADEMY. 
ADAME SAINTON-DOLBY begs to announce 
that her Academy for thetraining of Professional Vocalists 
(ladies only) for Oratorio and the Concert Room, will open shortly 
after Christmas. Prospectuses on application at her residence, 71, 
Gloucester-place, Hyde Park, W., or at Mr. George Dolby’s Offices, 
52, New Bond-street, W. 
ONTHLY POPULAR CONCERTS, Brixton, 
Director, Mr. Riptey Prentice.—Third Season.—Third 
Concert, on Tuesday evening, December 12th. Herr Straus, Miss 
Rosa Black, Mr. Ridley Prentice and Mr. Minson, Miss Kate Marie 
Nott and Miss Hann. Violin Sonata (Rubinstein), Kreutzer Sonata 
(Beethoven), Three Sketches for P. F. (Sterndale Bennett), and 








Novelette (Schumann), P. F. Duet in A (Mendelssohn). Tickets 
| s., 28. 6d. and 1s. of Mr. Ridley Prentice, 9, Angell-park Gardens, 
| Brixton, S.W. 


ees 
'M®- C. J. BISHENDEN (the celebrated Bass) 

will forward upon application over 200 opinions of the prin- 
cipal London and Provincial papers upon his singing. For En- 
gagements and Pupils, 52, Mortimer-street, Cavendish-square, W. 


ADAME TONNELIER (Mrs. Oooper), Soprano 
Vocalist, and Mr. H. O. COOPER, Conductor, Solo 
Vivlinist, and Leader of an Orchestra, will be happy to accept 
ENGAGEMENTS, jointly or separately, for Oratorios, Concerts, 
etc. For terms, apply to Mr. Cooper, 14a, Catherine-street, 
Liverpool. 
N Iss FANNY CHATFIELD, from the Cologne 
Conservatoire, High Mezzo-Soprano. For terms, &., address 
Fairlawn House, Forest-nill, London, S.E. 


ADAME LAUKA BAXTER (Member of the 
ll Royal Academy of Music, first principal Contralto, Royal 
Italian Opera, Drury Lane, Koyal Engiish Upera, Covent Garden, 
Sacred Harmonic Society, Exeter Hail, d&c.),'begs to request that all 
communications respecting ENGAGEMENTS for Oratorios and 
Concerts, may be addressed to her at her private residence, 19, 
Fulham-place, Maida-hill-west, W. 
R. J. C. BEUTHIN, Professor of Singing. 
Pupils prepared and introduced to the Stage or Concert 
Room. ‘Classes for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Thursdays at 8. Terms, &c., at Messrs. 
Novello’s, 1, Berners-street. 


LADY, qualified for an appointment as Lady’s 

Companion, Governess, or Housekeeper, desires an ENGAGE- 
MENT in one of these capacities. Is familiar with Continental 
travelling; experienced in tuition; and is also domesticated; un- 
exceptionable references. Address A Z., 9, Amen-corner, Pater- 
noster-row, City. 


HRISTMAS CAROLS.—An experienced Teacher 

of Vocal Music gives instruction in Christmas Carols to Vil- 

lage Choirs, within 40 miles of London, on moderate terms. Church 

Choirs Trained, and Singing Classes Conducted by the Month or 

Quarter. Address Teacher, care of Busby and Langman, Music 
Sellers, 3, Museum-street, London, W.C, 


ESSRS. PUTTICK and SIMPSON, Auctioneers 

of Literary Property and Works of Art, take advantage of 

the commencement of another season to announce that sales of 

Musical Property of every description are held monthly. Messrs. 

Puttick anda Simpson are able to offer unusual facilities in this 

branch of their business, which has been specially cultivated by 

their house for many years past. Small consignments received and 

inserted, thus giving the same advantage to the owner of a few 
lots as to the possessor of a large collection. 

47, Leicester-square W.C. November, 1871. 


y\O the MUSICAL PROFESSION and MUSIC 

TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 


USLC BUSLNESS to be SULD, in consequence 
LVR. of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 



































Lazarus, 8. Hughes, and Kemp, were much applauded. Mr. s. 
Kemp, R.A.M., conducted. 








OCAL MUSIC (established notation).—W. 
BATCHELOR, Conductor cf Choirs and Singing Classes. 
For engagements, address 20, Clarence-road, Lower Clapton. 
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SS (Second-hand) WANTED for a 
small Chapel. Send lowest price and particulars to J. W., 
131, Powis-street, Woolwich. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 2} octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen's 
Musical Instrument Warehouse, 17. Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


O ORGANISTS.—PRACTICE may be had on 
avery fine ORGAN. Two manuals, swell, variety of stops, 
23 of pedals, and Bourdons to CCC. Terms very moderate, 
Address E. Francis, Organist of St. Peter’s (W.C.), 188, Upper- 
street, Islington, N. 
O PROFESSORS.—The use of a Private Room, 
with Erard Grand Pianoforte, for a few hours daily, at the 
West End. Apply to Mrs. Frederick Moutrie, Pianoforte and 
Music Warehouse, 55, Baker-street, London, W. 


W ANTED, at an Asylum, TWO ATTENDANTS. 

Salary, £30 a-year, with board, lodging, and washing, and a 
suit of uniform annually. Apply to the Medical Superintendent, 
County Asylum, Rainhill, Liverpool. 


ANTED, an ASSISTANT qualified to take the 

control of the Paper Trade, &c., in a large Provincial Music 

Warehouse.—A god practical TUNER is also required. Address, 
stating age, references, and salary, to H., care of Novello and Co. 


STABLISHMENT for Young Ladies, Hanover 
House, Woodbridge, Suffolk —The Misses Stidolph will have 
VACANCIES for TWO BOARDERS and an ARTICLED PUPIL 
after Christmas; terms moderate. The next quarter commences 
January 23rd, 1872. 


(\NE GUINEA’S worth of MUSIC for 2s. 6d., 
slightly soiled, including the surplus of the past year’s issue. 

Post free, 2s. 10d. James Smiruo & Son 76, 74, and 72, Lord-street, 

Liverpool. 

‘ie ORGANIST of Sherborne Abbey, and of the 


King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 



































DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 


ELLINI.—La Sonnambula. Opera. Edited and 
translated by Natalia Macfarren, being Vol. XII. of Novello’s 
Octavo Edition of Operas. Paper cover, 2s. 6d.; scarlet'cloth, 4s. 
RAMLEY, Rev. H. R. and Dr. STAINER.— 
Christmas Carols, New and Old, with Illustrations engraved 
by the Brothers Dalziel, beautifully printed on fine paper. Strongly 
bound in cloth, novel design in black and gold, gilt edges, 7s. 6d. 
(see advt. page 327.) 
ULWER, Rev. H. E.—The Canticles of the 
Church simply arranged to a variety of Ecclesiastical Tones, 
in Modern Notation. 6d. 
-— The same in Gregorian Notation. 6d. 
— aoe Harmonies to the same, being a separate organ part. 
8vo., 9d. 
HEETHAM, F. HENRY, Esq.—Magnificat and 


Nunc Dimittis in F. Vocal score, 2s.; vocal parts, 1s. 


HIPP, Dr. E. J.—Te Deum, Jubilate, Sanctus, 
Kyrie, Credo, Gloria in Excelsis, Magnificat and Nunc Dimittis 
in A (Second Edition). Price 5s. 


LARKE, C. E.—Chant Service in F. Te Deum, 
Jubilate, Magnificat and Nunc Dimittis. post, 8vo. 6d. 


OLBORNE, LANGDON.—Magnificat and Nunc 


Diwittis in B flat major. 1s. 


ILLON, Rev. J. J.—Te Deum Laudamus in G. 
Octavo, 4d. 


oe J.—Two Kyries. 2d. each. 


OCHNER, M. R.—Bencdicite Opera omnia. 
Chant form. Price 3d, 





ATTHEWS, Rev. T. R.—Te Deum in E for 


four voices, or voices in unison. Octavo, 3d. 


OOLE, H. J.—Merbecke’s Melody to the Nicene 


——_.. 


DURING THE LAST MONTH (Continued.) 


EAY, SAMUEL, Mus. Bac., Oxon.—A Morning, 
Communion. and Evening Service in F. Dedicated (by per- 
mission) to the Very Rev. the Dean, and the Rev. the Chapter of 
Durham. Octavo, price 1s. 6d.; or singly:—No. 1. Te Deum, 84.; 
2. Jubilate, 3d.; 8. Kyrie and Gloria, Tibi Domine; 4. Nicene 
Creed; 5. Sursum Corda; 6. Sanctus; 7. Gloria in Excelsis, 6d,; 
8. Magnificat; 9. Nunc Dimittis, 6d. 


MART, HENRY.—A Morning, Communion, and 
Evening Service in F. Dedicated to his friend John Goss, 
Esq., Octavo, price 1s. 6d.; or singly:—No. 1. Te Deum, 4d.; 
2. Jubilate, 3d.; 3. Kyrie (No. 1); 4. Kyrie (No. 2) and Gloria Tibj 
Domine; 5. Nicene Creed, Sursum Corda, Sanctus; and 6. Gloria 
in Excelsis, 9d.; 7. Magnificat ; s. Nunc Dimittis, 6d. 
OYCE, Dr. W.—-O where shall wisdom be found? 
Anthem for five voices. Octavo, 6d. 
—— By the waters of Babylon. Anthem for four voices. Octavo, 4d, 
ARRETT, G. M.—Praise the Lord, O my soul. 
Anthem for four voices, 2s.; separate vocal parts, 1s. 74d, 
OYNER, Rev. H.—Consider and hear me, Q 
Lord. Anthem for four voices. 2s. 
—— Sun of my soul, and verses to be sung in school. 8vo., 4d. 
AJOR, S. D.—Tunes and Chants for Home and 
i School. Tonic Sol-fa Edition. Limp cloth, price 1s. 6d, 
ITTS, W.—Oratory Hymns with Tunes. Paper 
Covers, 3s. 
ALICIONAL.—The Son of God goes forth to war. 
Hymn for 4 voices. 8vo., 3d. 
ILLEARD, J.—Sweet Saviour, bless us ere we 
go. Choral Evening Hymn. The Words by Dr. F. W. Faber. 


Octavo, 3d. 
ENNETT, M.—Gratitude. Sacred Song for 
Baritone or Contralto. 2s. 
STYN.—Forget me if you can. New Welsh Mel- 
ie ody. 8vo., 3d. 
OHR, FRED. N.—The years they come and go. 
Song. Ils. 
ARNBY, J.—Rebekah. String parts, 16s. 9d, 
Wind parts, 19s. 8d. : 
cient etd FRANZ. — The Conspirators, or 
Domestic Warfare. An Opera. Chorus parts, 3s. 9d, 
gerne Evirrov, Ceve, rdode ywpas. 
(Thou comest here to the land.) Chorus from ‘‘ G:dipus at 


Colonos,” with Greek and English words, as sung at Wellington 
College. 8vo., 1s. 


ARROW.—Happy New Year. Vocal Quartett, 
Octavo, 4d, 

ARMER, JOHN.—Harrow Glee Book. No. 30. 
In the field with their flocks abiding. A Carol. Price 4d. 

USELEY, The Rev. Sir FREDERICK.—Life. 


A Four-Part Song, composed for the Tenbury Musical Society. 
Octavo, 4d. 


OOTHAM, D. W.—Fair Spring. A Four-Part 
Song. Octavo, 6d. 


ALKIN, J. BAPTISTE.—Festal March. Piano 
Solo. 1s. 6d. 

— Ditto. Piano Duet. 2s, 

— & Mendelssohn. Three Part Song without Words, 





fies tee “1s. 6d. 
Settee S.—Gondoliera, Piano Solo. 1s. 6d. 


Vf ACFARREN. WALTER.—Cradle Song. Piano 
IVE Solo, 1s. 6d. 
— Les Etincelles. Galop. Piano Solo. 2s, 


HORNE, J. F.— Recessional March. Piano 
Solo. 2s. 


TFIMMERMANN, AGNES. —Two Pianoforte 
pieces: No. 1. Twilight, ls. 6d.; No. 2. Sunshine, 1s. 6d. 
—— Menuetto from Schubert's Quartett. Op. 29. For stringed 
instruments. Arranged for Piano Solo, 1s, 6d. 
ALKIN, J. BAPTISTE.—Hommage 4 Mendels- 
sohn. Three-Part Song without Words, duet for Harmo- 
nium and Piano. Is. 6d. 
ALKIN, J. BAPTISTE.—Original Compositions 
for the Organ, No. 6, Price 2s., contains Festal March and 
ge a 2 a Aa 


OUNOD, CH.—There is a green hill far away. 











Creed, with organ accompaniment. Octavo, 4d. 





Arranged for the Organ by George Calkin. Price 1s. 
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ELLINGTON COLLEGE, WOKINGHAM.— 

The Organist wishes to meet with a Young Man who can 

play the Organ, and capable of training a Church Choir. Also he 

has a vacancy for an ARTICLED PUPIL; terms easy, and unusual 
advantages offered. Apply by letter. 


O ORGANISTS.—A Professional Gentleman 

requires an ASSISTANT PUPIL, to reside in his house, 

posite the sea, in the Isle of Wight. If able to accompany a 

n church service, and assist in working up an untrained choir, 

he will be received on very moderate terms. Address W., 2, 
Orchard-villas, East Croydon. 








RIGHTON —ARTICLED PUPILS.—Mr. K. 

TayLor, Organist and Musical Director of Brighton College, 

also Conductor of the Sacred Harmonic Society, has a vacancy in 

his house for an ARTICLED PUPIL. Great advantages offered. 
For terms, &c., address 17, Upper Rock-gardens, Brighton. 


BO ROGRAN, CREST, or ADDRESS stamped in 





Colour on Paper and Envelopes, without any charge for 
engraving the dies, by Henry Reed, Stationer and Armorial En- 
graver, 57, Oxford-st.,London. Sample book and specimens post-free. 


HE NEW CHURCH SERVICE, commanded 

to be used in all churches, now ready at Reed's Oxford Bible 

and.Prayer Book Warehouse, 57, Oxford-street. French morocco, 

with clasp and rims, from 2s. 6d.; real morocco, gilt clasp and rims, 

7s. 6d. ; with ivory sides, from 8s. 6d. ; with ivory back as well as 

sides, 21s.; post free. 

The New Lessons can be supplied separately, in large type, 

and in light flexible morocco bindings. 


REAKFAST.—EPPS’S COCOA.—* By a 
thorough knowledge of the natural laws which govern the 
tions of digestion and nutrition, and by a careful application 

ot the fine properties of well-selected cocoa, Mr. Epps has provided 
our breakfast tables with a delicately flavoured beverage which may 
save us many heavy doctors’ bills.” —Civil Service Gazette. 


_" COCOA. 














ee G. 





lea COCOA. 





ee. —EPPS’S COCOA. The very 

agreeable character of this preparation has rendered it a 
gen¢ral favourite. Made simply with boiling water or milk. Sold 
by grocers only in tin-lined packets, labelled ‘‘ James Epps and Co., 
homeopathic chymists, London.” J. E. and Co. are also makers of 
Epps’s Glycerine Jujubes for cough, throat, and voice. 


THIRTEENTH EDITION. 
rice 1s. A specimen copy post free for 12 stamps. 


P 
HE COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

‘OR SCHOOLS.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cuoras. Socreties.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co,; Edinburgh: Wood and Co. 








- Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds, By the Rev. J. 
PowELL Metcatrr, Author of ‘The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c: 
London: Novello, Ewer and Co. 





GLEES FOR MEN'S VOICES. 
UST READY.— The First Number of THE 
GLEE-SINGER’S HANDBOOK. Edited by R. Luwevs and T. 
Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


CHOOLS and CHOIRS.— The Rudiments of 
Vocal Music, with 32 Preparatory Exercises, Rounds and 
Songs, in the Treble Clef, by T. Mer Pattison. Price 6d. 
The Exercises are in all the Keys, and the Solfeggio name is 
Placed under each note, on the movable Do system. 
Novello, Ewer and Co., London, 








For Schools and Singing Classes. 12th Edition. Price 1s. 6d. 
VILCHER’S MELODIES for YOUTH, arranged 
by F. L. Soper: containing sixty Songs, for two, three, and 
four equal voices. 
** One of the best publications of its kind."—Atheneum, 
London: Novello, Ewer and Co. 








MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By RicHarp Mann, Organist of 
the Abbey Church, Cirencester, &c.,1s.6d. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
cal terms as ible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


FOURTH THOUSAND. 


SINCING CARD. 


Price 6d. 

Approved and recommended by the Lord Bishop of Worcester, the 
Professors of Music at the Universities of Oxford and Cambridge, 
Sir F. Ouseley and Sir W. Sterndale Bennett, by Sir G. Elvey, Mr. Turle, 
and all the eminent musicians in the kingdom. 


So cheap, that it may be freely distributed in National and Vil- 
lage Schools. 
For Musical Opinions of it, see Musical Times, Dec. 1st, 1870. 


Also will be ready, Jan. 1872. 


THE SINGING CARD MODULATOR, 
OR TEACHERS’ ASSISTANT. 
Upon which any melody inthe Established Notation may be taught 
or sung with wonderful rapidity and accuracy. 


Large size, indestructible and mounted, 8s.; unmounted, 6s. 
Second size, suitable for musical families, or small choirs, 2s. 6d. 


TO ORGANISTS AND CHOIRMASTERS. J 
HE RUDIMENTS OF VOCAL MUSIC. with 
Twelve Exercises. Arranged expressly for the use of Choir 
Boys, by T. L. Sourneate, Organist of St. Saviour’s, Clapham. 
Price 3d., in cloth cover. 

*“*Mr. Southgate is the model of conciseness; and, within the 
restricted compass of four little pages, has collected nearly all that 
a choir boy need know for the due discharge of his part in the 
music.”—Musical Standard. 

London: Novello, Ewer and Co. 











54 pages, cloth cover. price 9d.; also in 2 parts, 4d. each. 
RAMPTON’S SINGING-CLASS MANUAL. 
A complete and interesting guide to Singing at Sight. 

It is found that the ability to ‘read music” is more rapidly 
acquired when the learner's attention is concentrated upon the pro- 
duction of the right sound, irrespective of any name that may be 
given tosuch sound. Having to recollect the name of an interval 
has been regarded as such a hindrance to rapid reading at sight, that 
many great masters give their exercises to be sung to a single 
syllable as ah, la, &c. Such exercises are, however, too monotonous 
to excite a lively attention in class-singing. By the use of easy 
poetry—a line of which is read at a glance—the attention is sus- 
tained, while it is also fixed upon the sound of the interval and its 
duration, as indicated by the notes. The success of this plan justi- 
fies the issue of the present attempt to develop the principle in 
methodical exercises. 

Specimen copy for 9 stamps. 
London: F. Pitman, 20, Paternoster-row. 


N THE STRUCTURE OF A SONATA, by 
G. A. MAcFARREN. Price One Shilling. 

MANUAL OF HARMONY AND THOROUGH BASS, by 
J. Srimpson, Organist, Town Hall, and Musical Festivals, Bir- 
mingham. Price 5s. Rudall, Carte and Co., Colonial Pianoforte 
and Musical Instrument Manufacturers, 20, Charing-cross, 8.W. 
. VILLAGE ORGANIST: a Series of Short 

Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby; J. F. Barnett, Sir William Sterndale Bennett, 
Mus. D., Cantab. ; J. Baptiste Calkin, Wm. Hutchins Callcott, Dr. E. 
T. Chipp, W. G. Cusins, Dr. J. B. Dykes, Sir G. J. Elvey, Mus. D., 
Oxon.; Henry Farmer; (©. Goodban, Mus. Bac., Oxon.; Dr. A. 
Holloway; H. 8. Irons, Organist of Southwell Collegiate Church; 
C. W. Lavington, Organist of Wells Cathedral; G. A. Macfarren, 
Dr. E.G. Monk; Sir F. A. G. Ouseley, Bart ; 5. Reay, Organist of 
Newark ; Alberto Randegger, Brinley Richards: J. E. Richardson, 
Organist of Salisbury Cathedral; Dr. E. F. Rimbault, Charles 
Salaman, Henry Smart, Boyton Smith, Dr. W. Spark, Dr. J. Stainer; 
E. H. Thorne, late Organist of Chichester Cathedral; J. Tilleard, 
E. H. Turpin, and C. G. Verrinder, Mus. Bac., Oxon. 

Part I., 3s. Part II.,4s. The Two Parts in One Vol., bound in 
cloth, 7s. 6d. London: Novello, Ewer and Co. 











Cloth, price 2s. 
IFTY EASY VOLUNTARIES for the ORGAN 
or HARMONIUM, comprising fifty new compositions by 
modern English composers. Fourth edition. 
London: F. Pitman, 20, Paternoster-row. 


ECESSIONAL MARCH, Organ or Piano, by 
J. F. Toorye, Organist, St. Mary's, Ramsgate. 4s. 
London: Novello, Ewer and Co, 
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MR. VERNON RIGBY'S NEW SONG. 
SAW THEE WEEP. Composed expressly for 
him by Frank Natsu. In A flatand F, Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


MISS M. LINDSAY’S (Mrs. J. W. Buiss) NEW MUSIC. 
AR AWAY.—Song by Miss M. Linpsay (Mrs. 
J. W. Bliss), 4s.; ditto, for two voices, 4s. ‘ There is great 
beauty in this melody.”—Vide Standard. “The melody is so 
sweet and plaintive.”—Vide Brighton Gazette. The same for piano- 
forte, by Brinley Richards, 4s. Each free by post at half-price. 


ISS M. LINDSAY’S (Mrs. J. W. Bliss), NEW 
SACRED SONGS, all at half-price, post-free. 
No.1. LOW AT THY FEET. 3s. For two Voices, 4s. 
No. 2. ALONE. 3s. 
No. 3. TIRED. No.1inD flat; No.2in D; also for Two Voices. 
4s, each. 
No. 4. TOO LATE, TOO LATE. 4s.; Ditto, Two Voices, 4s. 
No. 5. COME UNTO ME. 3s, 
No.6. RESIGNATION. 4s. 


ISS M. LINDSAY’S (Mrs. J. W. Bliss) New 
i\ Sacred Song, REST. Words from the “‘ Dove on the Cross.” 
Price 3s. Post free at half-price. ‘“ A sweetly plaintive melody, 
charmingly har ised.”"—Birmingham Journal, ‘The melody is 
fervent, though simple.”"—LZondon Journal. *“*A most expressive 
and beautiful sacred song.”—Weekly Review. ‘Simple, exquisite 
music, allied to very beautiful words.”—Civil Service Gazette. ““A 
beautiful melody, the music giving sweet expression.”— Weekly 
Review. 
J.ondon: Published by Robert Cocks &'Co., New Burlington-street, 


K ORNATZKIS “Grand Valse Heréique” (3rd 
edition). A very brilliant and original composition, suitable 
for Concert performance. Also by the same Composer, ‘Qui la 
voce” (I Puritani). Specially adapted for tuition, being carefully 
fingered throughout. Price 4s. each, or post-free for 24 stamps. 
London: B. Morley, 27, High-street, Kensington, W. 


“T\LOWERS THAT NEVER FADE” (ist Se- 

lection); containing three choice movements from the less 
known works of Mozart and Chopin, never before published in this 
form. Price 2s. 6d.; post free for 15 stamps. London, published 
by B. Moxley, 27, High-street, Kensington, W. 


EW SACRED SONGS.—“ He giveth His be- 
loved sleep,” ‘“*Come to me,” “Go in Peace.” By ALFRED 
Pioumpton. Price 3s, 
Weippert and Co., 266, Regent-street. 
EW FOUR-PART SONGS by ALFRED Pxiump- 


7 : 


ton. ‘In our boat,” “Hie away,” “If thou art ping, 




















Now ready, price 2s. 6d., paper covers; 4s., cloth gilt: 


NOVELLO’S OCTAVO EDITION OF OPERAS, 


VOLUME XII. 


BELLINI'S LA SONNAMBULA. 


With English and Italian Words. Edited and translated by 
NATALIA MACFARREN. 


London: Novello, Ewer and Co. 


TO CHORAL SOCIETIES. 
H. BIRCH’S PUPULAR OPERETTAS, 
e@ now being performed throughout England. Sparkling, 
brilliant, and not difficult. 

No. 1. The Merrie Men of Sherwood Forest. Vocal score, paper 

covers, 5s.; single voice parts, 1s. each. 

No. 2. Ballad Operetta—Katrine the Pride of Killarney. Vocal 

score, paper covers, 5s, 

No. 3. Eveleen the Rose of the Vale. Vocal score, paper covers, 5s, 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and 

band parts, on very moderate terms. See opinions of the press, 

Address W. H. Birch, 104, London-street, Reading 
W. H. BIRCH’S CHRISTMAS MUSIC. 
Anthem—Behold, I bring you glad tidings. 6d. 
Part-Song—Hurrah for merrie old Christmas. 6d. 
Six Christmas Carols. 6d. 
Address 104, London-street, Reading. 











TO TENOR VOCALISTS. 
HE TWO GREAT TENOR SONGS OF THE 
SEASON, being now sung everywhere. 
No, 1. FAREWELL, DEAREST KATRINE, from W. H. Binrca’s 
Operetta, ‘‘ Katrine, the Pride of Killarney.” 
No. 2. THEN FOR THEE I BREATHE A SIGH, from W. H, 
Bircu’s Operetta, “‘ Eveleen, the Rose of the Vale.” 
Post free, each 18 stamps. 
Address W. H. Birch, 104, London-street, Reading 


OW GENTLY HERE. Song. Words by 
Thomas Moore, Esq. Composed and dedicated to his father, 
Dr. J. L. Hopkins (Organist, Trinity College, &c., Cambridge), by 
Epwarp L. Hopkins, B A. Price 3s.; post free for 19 stamps. 
London: Novello, Ewer and Co. ° 


EACE! THE NIGHT WAS CALM. New 


Song by M. SPENCER. 
London: Metzler and Co., 37, Great Marlborough-street. 














Maiden.” Price 3d. Weippert and Co., 266, Regent-street. 
HREE SHORT ANTHEMS, viz. :—‘‘ The Lord 


is in His Holy Temple,” “If we say that we have no sin,” 
“Rend your heart and not your garments.” Music by E. J. WALLIS, 
Organist of Hoxton Academy Chapel. Price 4d. complete. 
Weippert and Co., 266, Regent-street. 


(rsd TIDINGS. A simple Anthem; exceed- 

ingly effective. For Four Voices, or for a Congregation. 

Price 4d. Words from Holy Scripture, The Music by E. J. WALLIS. 
Weippert and Co., 266, Regent-street. 


HE MUSICAL STANDARD.— 
A high class Journal, published every Friday. It contains 
Original Articles, Reviews, Essays, Correspondence, Concert No- 
tices, together with Foreign and Home News of current events. A 
piece of Vocal or Instrumental music is printed in each number. 
Price 2d. weekly, through any Musicseller or Newsagent; 23d. 
post-free. Subscribers can have the paper forwarded by post on 
the day of publication; half-yearly subscription, 5s., including 
postage. P.O. Orders made payable to Gzrorce Carr and Co., 
27, Cannon-street, E.C. 


No. 360 contains ‘‘ Little babe,” Cradle Song, by W. C. LEVEY. 











» 362 ,, Intro. and Fugue, for Organ, by F. E. GrapsTone. 
» 365 ,, Sanctus, Kyrie, and Gloria, by T. L. Forsss. 

» 372  ,, “Fruhlingslied,” for Piano, by C. E. SrrPHEns. 

9 374 »  Part-song, ‘ Hark! ’tis the breeze,” by A. CARDER. 
+» 382 Christmas Anthem, “0 Zion,” by Dr. E, Bunnerr. 





EW MUSIC just published by F. Busby and 
Co., 3, Museum-street, London, W.C.—The Mistletoe Galop, 

by W. Laneman, beautifully illustrated, price 4s. The Song of 

Mignon (Know’st thou the land), by C. J. Reap. Price 3s. 


— Published. The ‘Dolly Varden” 
Valse, by Sara Leumas. Published by Barnett Samuel, 
31, Houndsditch, London, and to be had of the principal Music- 
sellers. Price 4s., Illustrated. 


EW SONG.—“O loving Words!” Written by 
Sarah L. Moore, Composed by Wm. SMALLWoop. Price 2s. 
This is not alove ditty, but a song admirably adapted for teach- 
ing—words and music being alike suitable. It is easy to sing and 
play, and the compass being only nine notes from C to D, it-will 
suit any voice. 








Third edition. Just out. r 
HE GRAPHIC. —‘“ We admire Mr. Allison’s 
Tarantella.’’ This popular piece, played by Mr. Allison at his 
Piano Recitals and Concerts, in London, Manchester, Liverpool, 
&c., &c., may be had of Messrs. Forsyth Brothers, Cross-street, 
Manchester, post-free for 25 stamps. 


Fourth Edition. 
ARCH OF THE CHORISTERS. ‘Net 1s. 6d. 
‘We have seldom played a March in which we have found 
so much music.”—Worcester Herald. ‘Mr. Allen’s March ought to 
be a favourite.”— Weekly Review. “It is a striking and telling piece 
of music.”—Church Opinion. London: Novello, Ewer and Oo. 


EW and POPULAR MUSIC at HALF PRICE. 


“STRIKE THE HARP ONCE MORE,” by R. Luvevs, 3s. 
“THE DEAR OLD HOME” (Song), by G. A. MacraRREN. 33. 
“TO THE CROSS” (Sacred Song), by R. Schumann. 3s. 

“ AVELINE ” (Rawlinson’s New Song), by W.F. Taytor, 33s. 
“DEW, WHEN NIGHT HAS PASS’D ” byG. A. MacraRREN. 38. 
“COME, PRETTY SWALLOW” (Ballad), by R. Limevs. 3s. 
“LE LAC” (by Niedermeyer) for Piano, by W. C. Levey. 38. 
“ALBION QUADRILLES,” by Cuartes Coorg. 4s. Beautifully 
illustrated with view of Dover Harbour and Castle. 

“ROSE OF THE ALPS” WALTZ (Illustrated), by MevER Luz. 48. 
“BOAT SONG,” for Piano, by W. C. Levey. 3s. 

“ROSE BUDS” (Mazurka Brillante), by W. F. Taytor. 3s. 
Post free —W. Morey, 70, Upper-street, N., and all musicsellers. 


ACBETH MUSIC.—The celebrated Music in- 
troduced into the tragedy of Macbeth, commonly attributed 
to Matthew Locke, edited by C. D. Collett, with pianoforte accom- 
paniment, arranged by Vincent Novello. Octavo, price 6d. 
London : Novello, Ewer and Co., 1, Berners-street. 


Now Ready. 
HE MUSICAL TIMES, Volumes XIII. and XIV. 
Containing the Music only, both Sacred and Secular, from 
289 to 336, in cloth boards. Price 7s. 
London: Novello, Ewer and Co. 
_, NEW GLEES BY W. W. PEARSON. 
HE JAGER CHORUS, Double Number. Sd. 


THE ANGLERS, Part-Song soe ove oni. 
London: Novello. Brampton, West Melton: Pearson, of whom 




















Londen : Brewer and Co., 23, Bishopsgate-street-within. 





Lists free on application. 
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Just published. Part 3, 1871. 
WHITE AND SON’S CATALOGUE OF 
¢ ANCIENT AND MODERN MUSIC; Vocal and In- 
strmental. Post free, onestamp. 337, Oxford-street, London, W. 





peedhetgga PASTORALE for the Organ (pedal: 


obbligato), by E. H. Turpmy. Price 5s. (sold at half-price). 
Messrs. Weekes and Co., 16, Hanover-street, Regent-street. 
New Edition. 
HE SIESTA. Part-Song fors.a.1.B, By 
Lanepon CoLzorne, Mus. B., Cantab. 8vo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also, just published, 
QUEEN AND HUNTRESS, CHASTE AND FAIR. Part- 
Song for s.4.7.B. Price 3d. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG'S Popular Part Songs for 








8.A.T.B. 8VO. 8. d. 

1, Llove the merry spring time «-- 13th edition 0 2 
2. Gaily thro’ the greenwood ooo, IH gg 02 
8. Welcome merry May ... eo. 6th .,, 0 2 
4, The mountain Maid __... ee Sth , 0 2 
5, Come o’er the mountain ... oe Sth 4, 02 
6. Hail merry, merry Christmas oo IG - 0 2 
7. Songs of praise the angels sang ... 4th ,, 0 3 
8. Blow ye balmy breezes blow ~~ Sth ,» 0 3 
9. Fairy Revels ... ous oo Cth yy 03 
10. Oh! peaceful vale of res’ we Mth y, 0 
ll. The merry Bird aaa oe 4th 4 0 3 
12, Come let us be merry and gay ee 4th * yy 0 3 
13. Forest echoes ... an eo Cth ,, 0 3 
14. Haste ye merry elves... eo. 4th 0 3 


London: Novello, Ewer and Co., and all Music-sellers; or of the | -- 


Composer, 6, Grove-terrace, Longsight, Manchester. 


“M\HE LORD IS MY SHEPHERD.” Sacred 
Song for Baritone or Contralto. Words from the 23rd 
Psalm. Oompass from Be to Fg. Music by Mites Bennerr. 

“We can unhesitatingly recommend this song to any baritone or 
contralto vocalist who can sing words with expression. Mr. Bennett 
has given a sacred character to his music in excellent sympathy 
with the words he has selected ; and we cannot too much d 





BROWN-BORTHWICK.— “The Praise of 
e God.” A sermon (on Church Music), Price 1s. 
R. Bentley and Son. 
BROWN-BOKTH WICK.—* What is Unity?” 
e Asermon. Pricels. R. Bentley and Son. 
BRUWN-BORTHWICK. — Just published, 
price 2s. 6d., printed on white paper, and strongly bound in 
cloth, bevelled boards; price 3s. 6d., on thick, toned paper. ‘* SELECT 
Hymys FoR CHurcH AND Home.” Edinburgh: Edmonston and 
Douglas, and all booksellers. 


JOHN GOssS.— Praise, my soul, the King of 
__Heaven.” 
OHN GOSS.— “Saviour breathe an evening 
blessing.” 
RTHUR S. SULLIVAN.—* The strain upraise 
of joy and praise.” 
RTHUR S. SULLIVAN.—“ St. Ann’s” Tune, 
l with organ obbligato. 
RTHUR S. SULLIVAN.—“ O holy Jesu, Prince 


of Peace.” New Communion hymn by R. Brown-Borthwick, 
set to Music by Arthur S. Sullivan. Shortly. 


DWARD J. HOPKINS.—“ Saviour, again to 
Thy dear Name we raise.” (Hymn by John Ellerton.) 

DWARD J. HOPKINS.—“ God of the living 
in whose eyes.” (Funeral hymn.) (Hymn by John Ellerton.) 


BAPTISTE CALKIN.—“ Lord, to Thee alone 


e weturn.” (Unison, with organ obbligato.) 


BAPTISTE CALKIN.—Arrangements of THE 
e OLD 100ru, for unison singing, with organ obbligato. 


HALLETT SHEPPARD.—“ Great and glo- 


e rious Father.” (New Communion Hymn, by Canon W. 
Watsnam How.) 


BROWN-BORTHWICK.—“ Come, O Jesu, 
e to Thy Table.” (Communion hymn.) 


















































the musician-like manner in which the whole of the accompaniments 
are written.” —Musical Times, Oct. 1st, 1871. 
“A very familiar passage is here set with no small feeling of the 


. deep sentiment of the words, and with a degree of musical effect 


which. warrants us in speaking of the song very favourably.”— 
Musical World, May 27th, 1871. 

“A well written composition in the key of ED major. Thesacred 
and trusting nature of the words is well expressed in the music of 
both voice and accompaniment.”—Cheltenham Looker-On. April 8th, 


1, 

“Tcan but do a kindness to your musical readers by mentioning 
asingularly beautiful composition, ‘‘ The Lord is my Shepherd,” by 
Mmes BENNETT. This composition should be the Christmas 
favorite of sacred songs.”—Banffshire Reporter. 

Sent post free for 18 stamps. 
London: Novello, Ewer and Co. 


“(1 RATITUDE.’’—A Sacred Song for Baritone or 

Contralto. Words from the 116th Psalm. Compass from 

Ad to Fi. Music by Mites BENNETT. Post free for 24 stamps. 
London : Novello, Ewer and Co. 








BARNBY.—THE ENDLESS ALLELUIA. 
e 


All tne above may now be had separately, price from Threepence 
to Sixpence per number, with considerable reduction for large orders. 


DVENT —* The Fourfold Message of Advent ;” 

Four Sermons by Rev. John Ellerton, Rev. A. Eubule Evans, 

Hon. and Rev. F. E. C. Byng, and Rev. R. Brown-Borthwick. 
Price 2s. 6d., handsomely bound in cloth, and gilt edged. 
Richard Bentley and Sons, and all booksellers. 


BROWN-BORTHWICK.—* Blessed are the 

e dead.” Short and easy anthem for funeral services. 

Metzler and Co. 

MMEDIATELY.—tTwo volss, 8vo., with portraits 
and map, beautifully bound in cloth, price £1103. HISTORY 
OF THE PRINCES DE CONDE IN THE 16rx AND 171TH CEN- 
TURIES. ‘ranslated from the French of His Royal Highness-the 
Duc D’Aumale, by RoBert Brown-Bortuwicx. Richard Bentley 
and Son, Publishers in Ordinary to Her Majesty, and all booksellers. 

















IE DEUM LAUDAMUS, harmonized for 4 voices, 
partly in unison. Composed by Georczs H. Wesrtsury. 
Price 6d. London: Novello, Ewer and Co. 
“Mr, Westbury may reasonably claim to be an able musician ; 
his work proves that.”"—Musical Times. 
Third Edition, 
COMMUNION OFFICE for Four Voices, 
in E flat. By Rev. H. H. Woopwarp, B.A., Mus. Bac. Price 
sixpence. 





By the same Author, nearly ready, 
THE COMMUNION OFFICE in the KEY of A, for Treble 
Voices in Unison. Voice part, 4d. ; Organ score, 1s. 
London: Novello and Co. 2 


WO KYRIES, by J. Evers. Suitable for 


Parish Choirs. Octavo, 2d. each. 
London: Novello, Ewer and Co. 


ANTATE DOMINE and DEUS MISEREA- 
TUR, by G. A. Macrarren. For voices in unison and organ. 
Octavo 6d. London: Novello, Ewer and Co., 1, Berners-street. 
SACRED MUSIC BY ALEX. 8. COOPER. 
OME UNTO ME. Full Anthem for Four 


Voices. Newedition, in score. Price 3d. 
SECOND SERIES OF UNISON CHANTS. With Varied Ac- 


Companiments. Price 6d. 
MUSIC FOR HOLY COMMUNION;; consisting of Kyrie and 
us (four different Settings), Nicene Creed (Ely Prize Setting), 
&c. Equally adapted for Singing in Unison or in Harmony. 
Price complete, 1s.; or without Creed, 6d. Novello, Ewer and Co. 











Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Fourth Edition of the Rev. R. Brown-Bortuwick’'s 
UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c.; and new TUNES and ARRANGE- 
MENTS by Goss, Sutirvan, Turtz, E. J. Hopkins, STEGGALL, 
STaAINER, WESTLAKE, CALKIN, REINAGLE, BARNBY, WARD, VER- 
RINDER, HAkine, OUSELEY, BARRETT, FRED. HERVEY, &c., &c. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. 
Quarto Post ; large type; with Music; printed on white 


paper, and bound in cloth ... eco oon we 6 
Ditto, on extra thick, toned paper,—in sheets ... -. 10 6 
Ditto, bound oe ons os ore os 1a 
Words alone, small size, in cloth, flushedges ... , .. 0 6 
Ditto, in cloth, extra strong binding ... eco nm © 
Ditto, in Morocco, gilt or red edges... . 46 


CHOIRS may be supplied with copies ata considerable reduction, 
on direct application to the Publishers, provided not less than one 
dozen copies are required. London: Novello, Ewer and Co. 

BROWN-BORTHWICK.—SEKIES of MU- 
« DERN HYMN TUNES, CHANTS, &c., Edited by Rosert 
Brown-BoRTHWICE. 

No. 1, by Sir Grorce Enver, may be had separately (Sanctus 
and Kyries), price 3d. 

Nos. 2 and 3, by Borruwick and VERRINDER (Kyries), price 3d. 

Nos. 4 and 5, by J. J. Harris and J. Baptiste CaLKin (Kyries), 
price 3d. i 
No. 6 (double), by Jonw C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be made 











without the Editor’s permission. London: Novello, Ewer and Co. 
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Just Pablished. 
ge ne mes NOTED. Second Set, by the Rev. 
Tuomas HELMORE, M.A. 18mo., 8d.: 8vo., 28. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
ELMORE, REV. ‘LHOMAS.—The CAN'TI- 
CLES ACCENTED, 18mo., 3¢.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pkack ir 1s I; THE DAY IS PASSED AND 
OveR; THE DAY OF RESURRECTION.—S. Marg’s CHant Boog (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L, being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘‘Tz Deums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by eri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 1d. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 


sis London: Novello, Ewer and Co. 
The Anglican Hymn Pook. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
8. Words and Treble Part, (Tune), square 16mo., cloth, 1s. 6d. 
4. Words oniy, 16mo., cloth, 1s. 
5. Words only, 32mo., paper covers, 6d.; cloth, 8d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwmy GrorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, ls.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
sie ANGLICAN CHANT-BOOK, edited by E. 
G. Mors, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
3d.; small 4to., with chants, 58.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
8d.; words only, 24mo., 14d. Novello, Ewer & Co., and Parker & Co. 


Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
e RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 28. each.— 
Tonic Sol-fa Notation. Score, 1s. 6d. 
UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
OULE. (Large type.) Price 2s. 6d. Novello, Ewer and Co. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St J.B. Joute. Price 8d. Novello, Ewer & Co. 


NOX NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello. Ewer and Co.. 1. Berners-street. W. 









































On the 20th of December will be published 


THE WESLEY TUNE BOOK. 
A collection of more than 300 Tunes, Chants, Christmas H 
&c., specially compiled for the use of Wesleyan Methodist 
congregations. Edited by Henry Hives, Mus. Doc. 





A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all H 


congregations. More than 100,000 copies have already been sold, 

No.1. Limp cloth, turnedin ... 0 ss 28. 6d. 

» 2 Cloth boards, red edges, gilt lettered... 3s. 6d. 

TONIC SOL-FA EDITION. 

» 8 Limpcloth, tarmedin ... ws. se 28. Od 

» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

all booksellers and musicsellers. 


Eighth Edition. pee 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 

and Doxologies. Compiled by Jomw Dosson, and for the most 
revised and re-arranged by Sc JOHN GAUNTLETT, Mus. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row, 
Prices: plain cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 








Just published.—In Memoriam. 
AVERGAL’'S PSALMODY and CENTURY of 
CHANTS, containing 253 Hymn Tunes, with Hymn Chants, 
Kyries, Glorias, &c., selected from “Old Church Psalmody,” and 
other works and manuscripts of the late Rev. W. Havergal. M.A, 
Cloth, gilt lettered, with full preface, indices, and portrait, price 5s, 
Cheaper forms at 3s. 6d., 1s. 6d., and 1s, Century of Chants alone, 
ls. 6d. and 9d. ‘* An important addition to our Church music."— 
London: Robert Cocks and Co., New Burlington-street, and of all 
musicsellers. 





Price 38. 6d., cloth, red edges, 
7". TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN'S, HOLBORN; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samurt Smiru, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 
In limp cloth, edges turnedin _... on oe i 
Cloth boards, coloured edges, gilt lettered... on ae 
Roan, gilt edges, and lettered ooo eee ~~ a2 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms. as before.’ 


kere TEMPLE TUNE BOOK, containing Psalm 
and Hymn Tunes, by the most celebrated Composers, past 
and present. Division IL—Old English, to about 1750 (in Buff 
Wrapper). Division II.—Foreign (in the Press). Division IIL— 
Modern English (in the Press). Collected, arranged, and edited, by 
EpwakpD J. Hopkins, Organist to the Honourable Societies of the 
Inner and Middle Temple. Price, Division I., 2s. 
Metzler and Co., 37, Great Marlborough-street. 


Second Edition. 
HANTS, OLD AND NEW, Edited by G. M. 
GarRETT, Mus. D. A complete set for one calendar month, 
with special Chants for “‘ Venite exultemus,” and all Proper Psalms. 
Price 3s., in paper cover. 
London: Novello, Ewer and Co., 1, Berners-street. 
° To be Published by Subscription. 
9 80 SINGLE and DOUBLE CHANTS, same 
form as Turle’s Westminster Chant Book, price 2s. 6d. 
Composed by W. Mercatre, Lay Clerk of Carlisle Cathedral, 
poem ea names received by Mr.Metcalfe, 83, Chiswick-street 
ariisie, 

















7 CANTICLES. New, simple, and effec- 


tive Settings. Six numbers ready, price 1d. each. By J. M. 
Bentiry. London: Novello, Ewer and Co. 


f gerne KYRIES. By G. Baker. Price Six- 
pence, and post-free. G. Baker. 19, Westgate, Wakefield. 








et ANTHEMS for VILLAGE CHOIRS. By 
W. H. Git. 2d. each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co, 









ENDELSSOHN’S 13TH PSALM. Voce. Sc., with 
Organ or P.F. Accompt. Folio, 1s. 8d.; vocal parts, 4d. each. 
A. Whittingham, Streatham Music Press, Streatham, Surrey, S.W. 


6 ARK! ‘TIS THE BREEZE OF TWI- 

LIGHT CALLING.” Canon, from “ Israel's Return from 
Babylon.” by J. R. Scuacuner. Sung by her Grace the Uuchess of 
Newcastle, Mdlle. Titiens, Miss Banks, Mr. Sims Reeves. Mr Tom 
Hohler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 
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“7 DID CALL UPON THE LORD.” 


Fuil An- 
them for Four Voices, by T. Mer Parrison. Price 4d. 

“A cepital anthem for ordinary choirs; well written, and pos- 
sesses plenty of variety. A little verse piece in the middle of it is 
effective, and a spirited fughetta brings it to a satisfactory con- 
clusion." —Musical Standard. 





HREE CHORAL HYMNS.—* There is a blessed 
home;” ‘*O love, who formedst” and “ Praise the Lord,” 
complete 1s. Also, the immensely popular (harmony, unison with 
free organ part) arrangement of “ Abide with me.” 1s. Also the 
much admired “ Six Kyries.” 1s., by E>warp Lawkance, Organist, 
Merthyr Tydfil. A liberal discount on a dozen copies, direct from 
the composer. London: Novello, Ewer and Co. 


HE TENOR STAVE SIMPLIFIED.— Seven 
Psalms and Hymns. By M.D. The Tenor Part, in its proper 
place, made easily legible, by omission of the C line. Price 2s., or 
4d. each separately. London: Novello, Ewer and Co. 
HE SACRED CHORISTER, containing new 
Solos, Duets, Trios, and Choruses, in 12 Nos., 6d. each. Nos. 


éand 7 contain two new Anthems for Christmas. Any Number sent 
free for 6 stamps, by the Author, C. Ward, Speen, Princes Risboro’. 


HORAL MARCH—* In hoc signo vinces ” (Boys 
of the noble army, come). Words by W. H. Roe; Music by 
E.H. Turpin. 8vo., 6d. London: Novello, Ewer and Co. 














Price Sixpence. 
EW SACRED MELODY for the ADVENT 
HYMN.—“ Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and Scholars of 
Sir Roger Cholmeley’s School, Highgate. 
London: Novello, Ewer and Co. 


EW SACRED MELODY for the EPIPHANY 
HYMN. —“ Brightest and Best of the Sons of the Morning.” 
Inscribed, with permission, to her Grace the Duchess of Wellington, 
by H. B. Price Fourpence. 
London: Novello, Ewer and Co. 








TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

“(10 WHEN THE MORNING SHINETH.” 

By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate. for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen’s, Westminster; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate. The 
profits on the sale will be given to the Royal Society for the Pre- 
yention of Cruelty to Animals. 6ththousand. Price 4d. 

London: Novello, Ewer and Co. 


“ AWEET SAVIOUR BLESS US ERE WE GO.” 
New Choral Hymn by Mr. J. TrtteaRpD. Price 3d. 
London: Novello, Ewer and Co. 
CHURCH CONGRESS HYMN. 
HE LORD BISHOP of LINCOLN’S HYMN 
for UNITY—“ Father of all from land and sea.” Written at 
request. Set to music in two ways—No. 1. Plain Congregational 
Tune. No. 2. For Priest or Precentor, as a solo, with response for 
Choir and Congregation. By Henry Joun GauntLert. Price 4d. 
each setting. 
London: Lonsdale, 26, Old Bond-street, W., and The CuurcH 
Music Press, 24, Notting-hill-terrace,*W. 
CHURCH CONGRESS. NOTTINGHAM. F 
R. GAUNTLETT’S NICENE CREED in BD’ 
for Four Voices and Organ. Price 6d. ‘‘ The finest effect 
ad produced by the singing of the Nicene Creed.” —Times, Oct. 14, 
871 











London: The Cuurca Music Press, 24, Notting-hill-terrace, W. 
CHRISTMAS.—JOY! JOY! JOY! 
R. GAUNTLETT’S NEW CAROLS. 
and joyous, in forms for marching and dancing. 
* YOUNG AND OLD MUST RAISE THE LAY.” 
“HARK! WHAT MEAN THOSE THRILLING VOICES.” 
“QO COME, ALL YE FAITHFUL.” 
8 pages, toned paper, price 6d., post free. 
London: The Cuurcn Music Press, 24, Notting-hill-terrace, W. 


CHRISTMAS.—SING! SING! SING! 
R. GAUNTLEIT’S CHRISTMAS PART 

SONG. “A Virgin shall conceive.” (Solo) ‘‘ Deo in Ex- 
celsis Gloria;” (Chorus) ‘A Virgin hath conceived. Christus 
Natus Hodie. The angel quire hath gone. Alleluia, 
— CAROL ANTHEM. “Now when the angels.” (Solo) ‘‘ Let 
us go; (Chorus) ‘‘ And they came with haste.” ‘‘ Alleluia.” 

Together, price 6d., post free. 
The Cuvurcn Music Press, 24, Notting-hill-terrace. W. 


CHRISTMAS.—DANCE! DANCE! DANCE! 
R. GAUNTLETT’S CAROL for 1871. ‘ There’s 
joy in the East, and joy in the West.” Words by the Rev. 
Pure Haus, M Toned paper, 3d. post free. 
The Cuurcu Music Press, 24, Notting-hill-terrace, W. 





Merry 








IX CHRISTMAS PIECES for the PIANO- 
FORTE, composed as a Christmas present for his young 
Friends, by F. MENDELSSOHN BaRTHOLDY. Price 5s.; or, singly— 
Allegro non troppo, 1s. '6d.; Andante sostenuto, 2s.; Allegretto, 
1s. 6d. ; Andante con moto, 1s, 6d. ; Allegro;assai, 2s.; Vivace, 2s. 6d. 
London: Novello, Ewer and Co. 
N ANDANTE GRAZIOSO, composed expressly 
for the Opening of the Great Organ in the Royal Albert Hall, 
Kensington, July 18, 1871, and performed by W.T. Best, to whom 
it is cordially inscribed, by Epwarp J. Hopkins. Reduced price, 
1s. 6d. Metzler and Co., 37, Great Marlborough-street. 


Anthem for Ebristmas. 


Folio size, 1s. 6d. ; Separate Vocal Parts, 1s. 
“BEHOLD, I BRING YOU GLAD TIDINGS.” 
Composed for a Five-part Chorus, with Organ obbligato, by 


W. T. BEST. 
London: Novello, Ewer and Co. 


Oblong folio, Price Three Shillings. 
. ana é eees ich ss 
Sie Organ Pieces for Christmas :-— 
No. 1.—“* SIT LAUS PLENA, SIT SONORA.” 
» 2—*QUEM VIDISTIS. PASTORES?” 
+ 3—*PSALLITE OMNES, ANGELI.” 
» 4—*VENITE IN BETHLEHEM.” 


5.— PASTORALE. 
» 6—*O MAGNUM MYSTERIUM!” 


By W. T. BEST. 
London: Novello, Ewer and Co. 


HENDY’S Easy, Full CHRISTMAS AN- 

e THEMandtwoCAROLS. 6d. Also his new Song, THE 

HOME GATHERING, dedicated to Miss Victoria Wellesley. 1s. ; 
stamps received. Address H. Hendy, Strathfieldsaye, Hants. 


ONGS FOR CHRISTMAS.—Jolly Christmas 
Weather, poetry by Carpenter, music by Croucn; A merry 
Christmas and a happy New Year; Here’s Christmas come again. 
All superior songs, each post-free for 18 stamps. 
London: B. Williams, 19, Paternoster-row. 


EW SONGS.—Cling not to earth, by Fase 
(author of Never mind the rest) ; The days that are no more, 
by GuyLotr; The happiest man of all, by CuzRrry. Each post- 
free for 18 stamps. 
London: B. Williams, 19, Paternoster-row. 


LASSICAL EXTRACTS, by Wm. SMALLWoop, 
for the PIANOFORTE. In 25 Nos., each post free for 18 
stamps. All carefully edited and arranged, and the engraving, 
printing and paper so superior, as to make this the best edition 
extant. A thematique list sent free by post on application. 
London: B. Williams, 19, Paternoster-row. 


























To Glee and Choral Societies. 

HE SIREN’S JUBILEE. A new Glee for 
8.A.T.B., with P.F. Accompaniments, and Introductory Re- 

citatives. Poetryand Music composed by W. H. Bianp. Price3s.; 

sold at half-price. London: B. Williams, 19, Paternoster-row. 


HRISTMAS TIME, by W. SmaLLwoop.—One 
of the most interesting Pianoforte Pieces ever written. Post 
free for 18 stamps. London: B. Williams, 19, Paternoster-row. 


OUR-PART SONGS. Price 3d. nett; voice 
parts, 3d. per set. 
“CROWNED WITH BLUSHING ROSES BRIGHT” (Sung by 
1,000 voices in the Birmingham Town Hall). 
“GIVE ME THE LUSTY WINTER TIME.” 
‘“*THE HOLLY TREE AND MISTLETOE.” 
“I WISH YOU A MERRY CHRISTMAS” (Score only). Price 
3d. nett. 
ONGS 
kJ Piano. 
“I WISH YOU A MERRY CHRISTMAS ” (best edition), 1s. nett. 
“A HAPPY NEW YEAR.” 
“ONCE A YEAR.” Song. Price Is. nett. 
To be had of the Composer, W T. BELcHER, Mus. Bac., Oxon., 
Hampstead-road, Birmingham; of whom also may be had his “ Tz 
Deum Laupamus”in C. Price 3d. nett. 


“LITTLE CHRISTMAS,” 
A French Village Legend (in Seven Numbers), 
With Music for FEMALE VOICES, 
Transcribed and adapted for Drawing-room Performance, 
By W. CHALMERS MASTERS, 
Octavo, Three Shillings, nett. 
LamBorn Cock and Co., 63, New Bond-street; and 
Cramer, Woop and Co, 








Price 6d. each, nett, for Voice and 
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HRISTMAS ANTHEM.—‘ There were shep- 
herds.” By C. Garsutt. Price 3d. 
London: Novello, Ewer and Co. 





Will shortly be published. 
EVEN ANTHEMS for the Seven Christian 
Seasons. Octavo, reduced price, 5s. By Sypney H. WittraMs, 
Mus. Bac., Oxon. 


HE CHRISTMAS SONG and CAROL for 2d. 

(in either notation), each arranged as Solo and Chorus, or full 

throughout, are easy and effective, for Schools and Penny Readings. 
Tonic Sol-Fa Agency, National Society’s Depository. 


RAMER’S CHRISTMAS CAROLS. Ancient 
and Modern. Toned paper edition, 6d.; superior edition, 
Illustrated title, 1s. Many of the Carols in this work have never 
been included in any Collection Hitherto published. 
London: Cramer, Wood and Co., Regent Street, W. 


AROLS and HYMNS, for Church and Home. 


By James T. Srupson. 











No. 1. While shepherds watch’d (Carol) .. oe 3d. 
» 2. Christians, awake (Carol) ... ooo ao 
» 3. O gladsome Light (Hymn) . ave eos 20. 
» 4. Pilgrims of the night (Hymn) eee eco 9 
3, 5. I hear along our street (Carol) ines os) ae 


London: Cramer, Wood and Co., Seniehsions, W. 
IVE POPULAR CHRISTMAS HYMNS, with 


an Introduction and Interludes, expressly arranged and fin- 
gered for Young Pianists. 15 stamps. G. Baker, Musicseller, 
Wakefield. 








Fourth edition, 32 pages of music, price 6d. 
CHRISTMAS CANTATA, containing Tuneful 
and Easy Music, consisting of Marches, Anthems, Carols, and 
Glees, with Accompaniments for Pianoforte or Harmonium. By 
Dr. T. L. Fow.e, M.A. 
London : F. Pitman, 20, Paternoster-row. 


Published monthly, price 1d. 
HE LITTLE CHORISLER. No. 1 contains 
7 Christmas Pieces. No. 2, Music for the New Year. Each 
piece is printed in both the Tonic Sol-Fa and established notations. 
The two Nos. sent post-free for 24d. in stamps. 
London: F. Pitman, 20, Paternoster-row. 








Ready early in December. 
HRISTMAS PART-MUSIC, Sacred and Secular. 
In wrapper, price 6d.; or in penny ‘numbers. In Choral Har- 
mony, Nos, 11, 78, 97, 127, 128, 156, 157, and 159. 

Now ready, HARK, THE GLAD SOUND, THE SAVIOUR 
COMES. Hymn for Advent, by D. Cotvitie. Choral Harmony, 
No. 126, price 1d. 

London: F. Pitman, 20, Paternoster-row. 





HE cheapest Christmas Hymn Music for Con- 
gregations, Singing-Classes, Schools, Families, &c., is pub- 
lished in THE CHORAL CYCLOPEDIA. “Lo, He comes,” and 
11 other Advent Hymns for ld., in No. 51. Eight Christmas Chorals 
for 1d. in No. 29. Ten Christmas Hymns for 1d. in No. 30. 
F. Pitman, Paternoster row, and all Booksellers. 


IMPLE CAROLLERS ARE WE. Carol for 
Christmastide. Words by J. P. Douglas; Music by J. B. 
Bovucner. 8vo., price 2d. London: Novello, Ewer and Co. 


N THE FIELD WITH THEIR FLOCKS 

ABIDING.” Words by the Rev. F. W. Farrar, Music by 

Joun Farmer. Price 4d. Harrow: James E. Kay. London: 
Novello, Ewer and Co. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 
MENDELSSOHN’S 


+ y 
Chirteen Choo-part Songs, 
Folio Edition, 5s. ; Octavo size, paper cover, 2s, ; cloth, 4s. 

With the German and W. Bartholomew’s Original English Words. 
I would that my love. | 7. My bark is bounding. 
The Passage Bird. 8. Can [ light-hearted 
Greeting. be. 

Autumn Song. 9. Evening Song. 

O wert thou in the} 10. Zuleika and Hassan. 
cauld blast. 11, The Sabbath Morn. 

The Maybells and the | 12. The Harvest Field. 
Flowers. 13. Song from Ruy Blas. 











eee he 





London’: Novello, Ewer and Co. 


NOW READY, 





Splendidly printed on superfine paper, elegantly bound, 


gilt edges, 


PRICE SEVEN SHILLINGS AND SIXPENCE. 
NATIONAL 


NURSERY RHYMES, 
J. W. ELLIOTT. 
With Sixty-five Illustrations, Engraved by the 
BROTHERS DALZIEL. 


THE FOLLOWING RHYMES ARE CONTAINED IN THE Boox:— 


Subject. 
Mistress Mary, quite Contrary 
Jack and Jill Pe 
Twinkle, twinkle, little Star 
Baa, Baa, Black Sheep eee 
Dickory, he abe Dock 
Ding-dong, Be ‘ 
Pussy-Cat, where have you ‘been ? 
Nineteen Birds .. ans 
Child and the Star 
I had a little Doggie 
Little Bo-Peep_... 
Dolly and her Mamma 
Ride a Cock-Horse 
Little Maid, pretty Maid 
Whittington for ever ! 
Little Jack Horner 
Tom, the Piper’s Son 
See-Saw .. 
ABO, tumble down D 
Goosey Goosey Gander 
Little Jumping Joan >i 
There was a Crooked Man ... 
Poor Dog Bright ... os 
Humpty Dumpty 
Simple Simon & 
Sing a Song of Sixpence 
Dancea Baby ... 
Six Little Snails .,. 
The King of France 
My Lady Wind... 
The Feast of Lanterns 
Is John Smith within ? . 
When the Snow is on the Ground 
Three little Mice .. ae 
Little Tommy Tucker ah 
The North Wind doth blow 
The Man in the Moon 
Taffy was a Welshman 
Hey diddle diddle 
1 love little Pussy 
The Old Man clothed in Leather 
Curly Locks 
The Lazy Cat 
Three Children Sliding 
The Jolly Tester 
Georgie Porgie 
The Three Crows... 
A little Cock Sparrow 
Maggie’s Pet 
Cock Robin 
Lullaby... 
Mother Tabbyskins 
The Spider and the Fly 
The Thievish Mouse 


Novetio, Ewer AnD Co, 


Illustrated by 
F, A. Fraser 
I's, Walker 
¥. A. Fraser 
W. Small 

E. Grizet 

T. Dalziel 

H. French 

J. B. Zwecker 
T. Dalziel 

H. French 
W. Small 

T. Dalziel 
W. J. Wiegand 
E. G. Dalziel 
J. Mahoney 
Cc. Green 

A. B. Houghton 
1. Dalziel 

E. Grizet 

E. Grizet 

E. G. Dalziel 
W. J. Wiegand 
J, B. Zwecker 
H. 8. Marks 
G. J. Pinwell 
Fs. Walker 
F, A. Fraser 
E. Griset 

E. Griset 

A. Hughes 
E. Griset 

J, Mahoney 
T. Dalziel 

J. B. Zwecker 
A. Hughes 

E. G. Dalziel 
W. J. Wiegand 
H. S. Marks 
J. B. Zwecker 
H. French 

H. 8. Marks 
T. Dalziel 

E. G. Dalziel 
Fs. Walker 
W. J. Wiegand 
T. Dalziel 
J. B. Zwecker 
E. G. Dalziel 
F. A. Fraser 
J. B. Zwecker 
E. Griset 

J. B. Zwecker 
E. Griset 

J. B. Zwecker 


1, Berners Street (W.), and 35, Poultry (E.C.). 
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NOW READY. 


PRICE SEVEN SHILLINGS AND SIXPENCE. 
Beautifully Printed on Fine Paper. 
STRONGLY BOUND IN CLOTH,. NOVEL DESIGN IN BLACK AND GOLD, GILT EDGES, 


CHRISTMAS CAROLS, 


NEW AND OLD. 


THE WORDS EDITED BY THE 
Rev. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 
With Illustrations Engraved by the BROTHERS DALZIEL. 


Title. 
Frontispiece . ° ° 
God rest you merry gentlemen 
The Manger Throne. . 
A Virgin unspotted a 
Come, ye lofty . ° . 
Come, tune your heart ° 
The first Nowell ° ° 
Fesu, hail! . . 
Good Christian men, rejoice 
Sleep, holy Babe . . 
Good King Wenceslas . 


When I view the Mother holding 
The seven joys of Mary . < 


‘On the Birthday of the Lord 


What Child is this 


. Glorious, beauteous, golden- bright 


Waken, Christian Children 
A Child this day is born 


Carol for Christmas Eve e 
When Christ was born . 
Christmas morning hymn ° 
Carol for Christmas Eve . 
Fesus in the Manger . ° 


The Holly and the Ivy ° 
The Waits’ Song ° ° 
The Virgin and Child ° 


The Incarnation * e 
Christmas Day A 
The Cherry Tree Carol. * ° 
God’s dear Son ‘ e 
Christmas Hymn . . 


The Babe of Bethlehem 
In Bethlehem that noble place . 


A Cradle Song of the Blessed _— 


Christmas Song ‘ 
fic acob’s Ladder : 

he Story of the Shepherd ° 
The Wassail Song . ° 
In terra pax . . ° 
Dives and Lazarus . . 
From far away . . 
Carol for Christmas Day : 
The Child Fesus in the Garden . 





CONTENTS: 
Air. 


Traditional . 


C. STEGGALL, Mus. D. 


Traditional . 


Sir G. J. ELvey, Mus. D. 


Rev. Sir F. OusELEy, Bart., M. oR Mus. D. 


Traditional 


J. Srarner, M.A., Mus. D. 


Old German . 
Rev. J. 


J. BARNBY . 
Traditional z 


Rev. J. B. aie M. A. Mus. D. 


Old Englis! 
Maria eosin 


Rev. S. C. HAMERTON, M.A. 


Traditional . 


B. Dykes, M. ea Mus. D. 
HELMoRE’s Christmas Carols P 


Rev. Sir F. OusELEY, Bart., "M. A, Mus. D. 


ARTHUR H. Brown 
J. BarnBy . 
Traditional . 
HENRY SMART . 
Old French . 
Traditional 4 


C. STEGGALL, Mus. D. 


Traditional 


J. STaIneR, M.A., Mus. D. 


Traditional “ 
Traditional . 
Joun Goss ° 
Traditional . 


Rev. Sir F. OusELEY, Bart., M. A,, Mus. D. 


J. BarnsBy 


Rev. J. B. Dykes, M.A., Mus. D. 


Traditional . 
J. BARNBY . 
Traditional . 


Rev. J. B. Dykes, M. A., Mus. D. 


Traditional . 


Rev. J. B. Dykes, M. A., Mus. D. 
ARTHUR S. SULLIVAN 
J. Strainer, M.A., Mus. D. 


LONDON: 


NOVELLO, EWER 


1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
GEORGE ROUTLEDGE AND SONS, 


THE BROADWAY, LUDGATE, 


* 


° 


AND CoO., 
NEW YORK: 751, BROADWAY. 


Illustrated by 
ARTHUR HUGHEs, 
T. DALZIEL. 

W. J. WIEGAND. 
T. DALzieEL. 

F. A. FRASER. 

F. A. FRASER. 

T. DaALzieL. 

W. J. WieGanp. 
FrRANcIS WALKER. 
ARTHUR HUGHES. 
F. A. FRASER. 
W. J. WIEGAND. 
P. HunDLEY. 
Joun LEIGHTON. 
W. J. WieGcanp. 
W. J. Wrecanp. 
F. A. FRASER. 
W. J. WieGcanp. 
T. DALZIEL. 
ARTHUR HUGHES. 
T. DALzIEL. 
FRANcIS WALKER. 
F. A. FRASER. 

J. B. ZWECKER. 


T. Davziev. 

W. J. WIEGAND. 
T. Dauziev. 

E. G. DALzIet. 
W. J. Wiecanp. 
E. G. DALZIEL. 
W. J. WIEGAND. 
W. J. WIEGAND. 
W. J. WieGanpb. 
FRANCIS WALKER. 
P. HunDLEY. 

E. G. Dauziev. 
T. DauzieL. 

W. J. Wiecanp. 
J. MAHONEY. 

J. MAHONEY. 

T. DaLziev. 

W. J. WIEGAND. 
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AN ENTIRELY NEW WORK FOR MUSICAL EDUCATION. } 





WALTER MAYNARD’S 


MUSIC COPY-BOOKS 


CONTAIN A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, UPON A 
SYSTEM DESIGNED BY HIM. + 


The exercises are set at the top of each page, and blank staves are left for the pupil to copy | 


the examples given. It is intended that the pupils should fill up the first page by copying the 
exercise given, and write from memory on the second blank page. Every succeeding exercise 
includes all that has been taught in the preceding examples. The rudiments of music are 
explained as simply as possible. Diagrams of the pianoforte keyboard are provided, by means of 
which the notes can be more easily learnt than by any other method. The fundamental rules of 
harmony and thorough bass are practically illustrated, and a plan laid down by which singing 
at sight can be learnt without assistance. The Music Copy-Books will, it is believed, be equally 
useful to master and pupil, by relieving the former from the necessity of constantly repeating the 


ry 


same rules, and ensuring the gradual progress of the latter. 


Parts I. and IJ. contain RUDIMENTS OF MUSIC. 
Part III. contains INSTRUCTIONS FOR THE PIANOFORTE. 
Parts IV. and V. contain THE RUDIMENTS OF HARMONY. ; 
Part VI. contains INSTRUCTIONS IN VOCALISATION, PART-SINGING, AND 
SINGING AT SIGHT. 
Price Sixpence each ; postage free for 7 stamps. e 
CHAPPELL AND CO., 50, New Bond-street ; and of all Music and Booksellers in vs 
Town and Country. ' ae 





NEW WORK FOR SINGING CLASSES. ; 


9 . ‘ . 

CHAPPELLS PENNY OPERATIC PART-SONGS.: . 

For Soprano, Alto, Tenor, and Bass. Us 
’ The present collection of Part-Songs is entirely new, being selected and adaptéd from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only, beitig 
chosen as can be swag without the aid of an Instrumental Accompaniment. The Words have been expressly 

written for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes, 





1. Hymn of the Fisherman’s Children... eee ove Adapted to a Melody from:Herold’s ** Zampa.” 
2. Fays-and Elves (In mia fe) oe one ons die oak 58 From Flotow’s ‘‘ Marra.” h 
8. Spring’s Bright Glances (In Elvezia non v'ha) ... ooo Ton From Bellini’s ‘LA SonNNAMBULA.” ‘ 
4. From Yonder Vale and Hill (D'immenso giubilo)... ts] From Donizetti’s ‘‘ Luora pt, LAMMERMOOR.” 
5. Here we Rest (Qui la selva) ee Ae wes Ak From Bellini’s ‘*La SonNAMBULA.” 
6. Onward to Battle (Squilli echeggi) ... ove ase ose. ae From Verdi's ‘‘ TROVATORE.” 
7. Rataplan (Rataplan) is ae es ‘ial From Donizetti's ‘‘ La FIiaLia DEL REGGIMENTO.” 
8. The Gipsy’s Star (Vedi! le fosche) ... ove eee she From Verdi's * In TrovaTore,” 
9. War Song of the Druids (Dell’ aura tua profetica) ove tee ~ From Bellini’s ** Norma.” 
10. In Mercy, hear us! (Cielo clemente) ... ooo se From Donizetti’s “La Figi1a DEL REGGIMENTO.” 
11. Come to the Fair! (Accorete, giovinette) oo om Sie aoe From Flotow’s:* Marra.” 
12. Friendship (Per te Wimmenso giubilo) From Donizetti’s “* Lucia pt LAMMERMOOR.” 


Postage free, 14d. each; or 8 for 33d, 
(To be continued.) 


A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


Arranged for the Organ, with Pepa OsbLicato, EXPRESSLY for the use of AMATEURS, by 
Dr. Riweacrr. Price 3s, each. Nos. 1 to 12 are now ready :— 








No. 1. ZADOK THE PRIEST, | No.5. Siva unto Gop. | No. 9. For unTO US A CHILD IS BORN. 
2. From THE CENSER. 6. HALLELUJAH. 10. HE TRUSTED IN GoD. 
3. WE NEVER WILL BOW DOWN. 7. LiF? UP YOUR HEADS. 11. Bur THE WATERS OVERWHELMED 
4. HE GAVE THEM HAILSTONES, 8. LET US BREAK THEIR BONDS THEM. 
ASUNDER. 12. THE HorsE AND HIS RIDER. 


(To be continued.) 


The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, 
i.¢., an edition of HANDEL’s CeLEBRATED CuoRUsES arranged for the organ with pedal obbligato, that shall be effective, combining all 
the salient parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their 
entire study. We have, it is true, many arrangements ; some for * Organ or Pianoforte,” others by our most eminent organists, The first 
belong to a past age; the second, in all cases. are only fit for professional performers, and require an amount of skill for their proper 
execution rarely attained by amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, 
whilst the pedals, in all cases of difficulty, have the assistance of the left hand of the performer. Many other points have been con- 
sidered so as to render the arrangement fitted to the object it has in view—to supply an edition of HANDEL’s CHorvuszs for the Organ 
expressly for the amateur. ; 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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